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Here is the ideal l6mm sound motion picture to show nou 

just before Easter. Timely and informative. The Easter 
Season is another new Coronet film that dramaticalls 
explores the cultural background of Easter time. comparing 
the origins of our customs with those of other lands and 


other times 


Available in both color and black and white. the fascinating 
film relates how eggs. rabbits and bright colors have become 
associated with Easter. Perhaps the spirit of the motion 
picture is best expressed in the words of the narrator: 
“Springtime is the Easter season. a time of happiness, a 


time for celebration 


Other recent Coronet releases include: The Meaning of 
Engagement: What Is Conscience: Let's Pronounce Well: 


and Geography ol The Southwestern States. To be sure 


your group sees The Easter Season and Coronet’s other 


new films—act today. 


For complete information on the purchase, preview or rental 


of these productions, write to: 


Coronet Films 


Coronet Building, Chicago, Illinois 





Y. A. F. FILMSTRIPS: 
Effective Visual Teaching Units 


Each Y. A. F. filmstrip consists of especially prepared illustrations and explanatory text . . . built in the most desirable teaching 
pattern, with the assistance of experienced teachers and subject-matter specialists... geared fo the curriculum needs and student 
interests of a specific school level. 





READING 


PRIMARY GRADE STORIES 
24 familiar stories in full-color, 
adapted for supplementary read- 
ing and story-hour classes. 
GOLDEN BOOK SERIES 
32 full-color adaptations of Littie 
Golden Book stories, for supplemen- 
tary reading. 


>K PRIMARY 
GRADES 


SOCIAL STUDIES 


CHILDREN OF EARLY AMERICA 
18 full-color stories to enrich the 


Sais study of history. 


LSI CHILDREN OF LATIN AMERICA 


6 full-color stories of contemporary 
life. 


HOME ECONOMICS 


SEWING SERIES —8 filmstrips demon- 
strating some basic techniques of 
sewing. 


>k JUNIOR- 


UII CONSUMER EDUCATION SERIES 


6 filmstrips designed to promote 
better buying habits. 


NATURE STUDY 


GOLDEN NATURE GUIDES —3 complete 
Visual Reference Libraries. 


American Insects 
American Birds 


American Wildflowers 


‘a NM 
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__ ENGLISH 


BETTER STUDY HABITS SERIES 


6 full-color filmstrips designed to 
promote better study skills and habits. 


SHAKESPEARE SERIES — 8 filmstrips 
on Shakespeare’s life, his theater, and 
six of his famous plays. 


HEALTH and SAFETY 


PRIMARY HEALTH SERIES —6 filmstrips 
especially planned for the lower 
grades. 


LIVING SAFELY SERIES — 4 filmstrips 
on safety problems at home and at 
school. 


MUSIC 


MUSICAL FOREST SERIES —3 full-color 
filmstrips introducing the scale and 
its notes in delightful story fashion. 


RHYTHM MAGIC SERIES — 3 full-color 
filmstrips introducing the student fo 
Rhythm, 


PHYSIOLOGY 


INTRODUCTORY PHYSIOLOGY 


9 full-color filmstrips using clear, 
authentic drawings and art work to 
explain the structure and function 
and care of the human body. 


YOUNG AMERICA FILMS, INC., 18 EAST 41st STREET, New York 17, W. Y. These are but a few of the Y. A. F. filmstrips available 


[] Please send FREE complete catalog (You may order any study unit with return to you. Use coupon to obtain FREE catalog. 
privilege if material does not meet your expectations). 
Would you like to know how you can obtain a FREE film- 


strip projector with your filmstrip order? Use coupon to 
get details on the YAF Filmstrip Library Plan. 


YOUNG AMERICA FILMS, INC. 


18 EAST 41st STREET ° NEW YORK 17, N. Y. 


(1) Please send complete details of the Y. A. F. Filmstrip Library Plans 
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BUSINESS STAFF 


Address all editorial and advertising corre 
spondence to: EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago |, Illinois 


Address all subscription correspondence to 
EDUCATIONAL SCREEN Circulation Dept 
48 E. Chicago Ave., Chicago !1, Illinois 


SUBSCRIPTION PRICE 


(U.S urrency or equivalent 


EDUCA TIONAL 


THE MAGAZINE DEVOTED TO AUDIO-VISUAL MATERIALS 
Founded in 1922 by Nelson L. Greene 
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NAME 


For HOME, CLASSROOM 
and COMMUNITY THEATRE 


16mm Sound Films on 


subjects of vital global importance. 


NEAR & FAR EAST 

“Fight in Malaya” 

“Struggle for Oil” 

“Report on Hong Kong” 

“Ceylon The New Dominion” 
EUROPE 

“Where Britain Stands” 

“Will Europe Unite” 

“When You Went Away” 
EDUCATION 

“Education for Living” 

“Fight For A Fuller Life” 
INDUSTRY 

“Fabrics of The Future” 
WOMEN 

“Women in Our Time” 
CRIME 

“Scotland Yard” 


WORLD RESOURCES 
“Rape of The Earth” 


pe neveasen! 
he Middle 


1,900,000 African® 
“British, ATE They Artistic 
wchallenge in Niger! 
“Riddle of Japan 


“Future of 


. 


Each subject 

runs approximately 

20 minutes. For booking 
information fill in the 
coupon below and return to 


BRITISH INFORMATION SERVICES 
30 Rockefeller Plaza 


Please send information on This Modern Age to 


ADDRESS 


CITY & STATE 
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Does Your Bulletin Board 
Have Attraction? 
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EDITOR: 
I am enclosing a copy of a bulletin 
which I have issued to our faculty in 
an effort to get them to become more 
conscious of how their bulletin boards 
look. I have found this method of 
reaching a teacher by using cartoons 
far more successful than just straight 
typewritten material. As we all know, 
teachers busy and dislike 
spending a lot of time reading a lot of 
bulletins put out by administrators 
and supervisors. I found my 
method an excellent reach all 
teachers and at the same time to make 
the visual method. I thought 
directors might be interested 
this method 
BERNARD L 


dio-Visual Aids 
Scottsbluff, Nebraska 


are very 


have 
way to 


use of 
other 
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directly to 
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produced above. In- 
directors should 
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write 


copies of complete 


From Babel to Shorthand 


EDITOR: 

In your December, 1951 
had an article entitled “The Power of 
Babel” (by Elton Hocking). While no 
foreign languages are taught at Stev 
ens Business College, ideas from the 
article have been applied to shorthand. 

Four recorders were installed at the 


issue you 


teacher’s desk, and earphones at every 
student’s desk recorder dictates 
at 60 words per minute, one at 80, one 
at 100, and the last one at 120 wpm. 
On the tape is a five-minute take, re 
peated for the length of the tape. Each 
recorder dictates the same _ speech 
When the student has mastered the 
60 wpm, she can switch to 80, later to 
100, and finally 120. Soon the short 
hand symbols become automatic. In 
stead of thinking in English, the stu- 
dent quickly adapts herself to “think 
in shorthand.” When certain words 
are doubtful to the student, the teach- 
er can write them on the Vu-Graph 
projector, which is included in the 
new set-up. 

One teacher, in 


One 


effect, dictates at 


four different speeds at the same time 
and the student is given the advantage 
of taking notes at her maximum speed. 

For a small, limited-enrollment 
school such as Stevens, where students 
with differing shorthand skills have to 
be mixed, the method is proving very 
satisfactory. By using only one room, 
one teacher, and about $500 worth of 
and fairly 
result 


equipment, a 
set-up 1s 


permanent 
the 

have applied 
Babel” to 


economical 

Thus we 
“The 
teaching 


ideas from 


Power of shorthand 
CHARLES E. Lorp 
Audio-Vi 
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SCREEN in Yugoslavia 


EDITOR: 

The American Embassy at Bel 
grade, Yugoslavia, has informed the 
Department (of State) of the desire of 
the publishers of the monthly Yugo 
slav film magazine Kamera to ex 
change copies of this journal for 
issues of EDUCATIONAL SCREEN. 
Because of the increased mutual un- 
derstanding that develops from such 
action, the Department is pleased to 
assist in effecting arrangements for 
the exchange of publications between 
private educational, scientific, and 
professional institutions in the United 
States and abroad. Should you be in 
terested in exchanging EDUCATIONAL 
SCREEN for (Kamera), it is suggested 
that you inform the editors. .. . 

Louis A. FANGET 
jects Section 

Division of 


Director 
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Massachusett 


Acting Chief ial Pro 

Programs Branch 
Overseas Information Centers 

I S. Department of State, Washington, D. ¢ 
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Wanted: School-made Films 


EDITOR 

Would it be possible for me to con- 
tact through EDUCATIONAL SCREEN 
any and all communities or individual 
schools in the United States which 
have made and used and are making 
and using school-made 16mm_ sound 
or silent films? 

I am trying to evaluate as many of 
these films as possible to try to estab- 
lish their relative importance as a 
teaching aid in comparison to some 
commercially-made films. If any com- 
munity or school which has made or 
is making a film would contact me, I 
shall be very happy to establish the 
Can your” readers 


action 


cor respondence 
help me? 

HENRY ROSEN 
Education 


Director, Audio-Visual 
or, Massachusetts 


High School, Gloue 


PPLE ELL LL LOO OOO 


Address letters for ‘The Readers Write’ to 
The Editor, EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago |, Illinois. 
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with Amazing RCA “Thread-Easy Projector” 


With this new RCA projector, you can actually thread 
the film in only 30 seconds. Thread it while you're lectur- 
ing. Thread it in the dark. Even a child can thread it. 
It’s that simple. 
Every operation easier with RCA ‘‘400” 

Here is a 16mm sound projector so easy to use that a 
12-year-old child can be the projectionist. So simple you 
can set it up with pictures and sound on the screen 
in only 2 minutes. 

Easy to pack up, too. Takes only 3 minutes to pack up 
the Junior model. And easy to carry. Single-case Junior 
weighs only 33% Ibs. Women appreciate its narrow 
case, rounded corners, proper balance. 

Schools Prefer the RCA ‘‘400” 
In a single purchase, Pennsylvania schools bought 572 
RCA ‘400’s”. Baltimore schools bought 156. Washing- 
ton, D. C., schools bought 81. Already many thousands 
of RCA **400’s” are in schools . . . making film projection 
easier .. . for busy teachers just like you. 


RADIO CORPORATION of AMERICA 


CAMDEN, H.J. 


SOUCATIONAL SERVICES, 
March, 1952 


Ment 


Operate it! Convince yourself! 
If you use 16mm film in your teaching, you owe it to 
yourself to find out about this revolutionary easy-to-use 
projector. The new “Thread-Easy”’ design is the culmi- 
nation of 23 years of RCA research—research which 
gives you such outstanding ease of operation, plus a 
brilliant picture and superb sound. 
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RCA “400” Junior. Handsome 
bive-green spatter finish. Single case 
weighs 33.4 Ibs. 7-watt amplifier, 
8-inch speaker. Excellent for me- 
dium te lerge rooms 


RCA “400” Senior. Has 10-watt 
amplifier, 10-inch speaker. Projec- 
tor case weighs 36% ibs. Specker 
case weighs 26 Ibs. Excellent for 
larger rooms, auditoriums 


Educational Services, Dept. 40¢ 
Radio Corporation of America, Camden, N. J. 


Please send me complete information 
on the RCA “400” Projector. 
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to book those inspirational 
motion pictures that are so 
appropriate to this season's 
program in the modern 
church or community organ- 
ization. 


bf ily Fibns offers 20 


r 
ligt 


top-quality 16mm sound films, 
ecommended by leading re- 


and educational evalu- 


ators as suited for use the 


yea 


¢*) 


r ‘round. Titles starred 
below are especially suit- 


able for “Family Week,”’ May 


An ka 
world 


. 


E ROAD BACK 


ster message for the modern troubled 
Other Family | 


The Barrier 
Bible on the Table 
A Boy and His Prayer 


‘he First Step* 


* Guiding Star 
nor Thy Family 


No Other Gods 

On the Right Side’ 
Rim of the Wheel 
Return to Faith 
Rolling Stones 


* Speak No Evil 
Stranger at Our Door 
Talents 


Walking With God* 


o 
e 
* Unto Thyself Be True 
o 
o 


Yesterday. Today 
and Forever 


kor 
tudi 

pare 

Relig 


See 


RENTALS and other services, in 

ne UTILIZATION GUIDES pre 

1 by Donald R. Lantz, Family Films 

ious Edueation Director 

your dealer, 

film library. 

or other church film 

source, or write— 


My W/Z, 


8840 W. Olympic Bivd., 
Beverly Hills, Calif 
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New FCA Board 


@ Official announcement has _ been 
made by Floyde E. Brooker, chairman 
of the past Board of Directors, of the 
following newly-elected Board of Di 
rectors of the Film Council of Amer 
ica 

Chosen from the Affiliate Membe 
ship: Robert Disraeli (American Jew 
ish Committee), Mark Starr (Inter 
national Ladies’ Garment Workers 
Union), L. Robert Oaks (Nationa 
Association of Manufacturers) 

Representing the local Film Cou 
cils: H. M. Kauffman (University of 
Denver), Stillman K. Taylor (Gary, 
Ind.), Helen Rachford (Los Angeles, 
Calif.), Maxwell Sauder (Hamilton, 
Ontario), Mrs. L. P. Demarest (New 
ark, N. J.), Bertha Landers (Kansas 
City, Mo.) 

Selected by the Constituent Organ 
zations: Margaret Rufsvold (Ame) 
ican Library Association), Gordor 
Adamson (Canadian Film Institute), 
Don White (National Audio-Visual 
Association), J. J. McPherson (Na 
tional Education Association’s De 
partment of Audio-Visual Instruc 
tion), J. O. Keller (National Uni 
versity Extension Association), 
Arthur C. Stenius (Educational Filn 
Library Association). 

Sustaining Membe rship representa 
tion: John Flory (Eastman Kodak), 
Walter Colmes (EBFilms), W. A 
Moen (Bell & Howell). 

In addition to these members, three 
members-at-large will be chosen at 
the first meeting of the Board, to be 
held in March. The Board will elect 
from its own membership a president 
and a vice-president and such other 
officers as it may find necessary 


April Ils FC Month 


@ April, 1952, has been designated 
Film Council Month, and Film Cour 
cils throughout the U. S. are being 
encouraged to celebrate with special 
film forums and other projects. For 
printed helps in planning projects, 
write to Film Council of America 
headquarters, 57 E. Jackson Blvd., 


Chicago 4, Illinois. 


How to Teach with TV 


@ “Television as a Teaching Tool,” 
believed to be the first full-semester 
course in classroom utilization of TV, 
wlill be offered by Wayne University 
of Detroit, Michigan. The course's 
primary aim is to give an unde) 
standing of the value and technique 
of TV as a teaching tool from primary 
grades through adult education. It 
will not deal with production prob 
lems and techniques. Dr. Arthur ¢ 
Stenius, Wayne University Professor 
of Education, will conduct the course 
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Helping Children Discover Arithmet 
(Wayne University) 


A THIRD-GRADER learns arithmetic 
with the help of old theater tickets 
and the discovery method in this 
scene from the |6mm sound motion 
picture “Helping Children Discover 
Arithmetic’, produced by the Audio 
Visual Materials Consultation Bureau 
of Wayne University in Detroit. For 
a detailed review and evaluation of 
the film, see page !10 in this issue 











Historical Film Collection 


@A gift of $100,000 has been made 
to the George Eastman House of 
Photography to be used for acquiring 
and preserving historical motion pi 
tures. With funds now available, 
copies can be made of many of the 
perishable and inflammable old films 
on modern acetate safety stock. 

The gift was made by I Corrin 
Strong of Washington, D. C., as a 
memorial to Henry Alvah Strong, who 
financially helped George Eastman at 
the beginning of his photographic er 


te rprises 


Radio in Philadelphia 


@ According to the 1951 year-end 
report on radio activities in Phila 
delphia schools, 226,180 pupils listen 
regularly to weekly in-school radio 
programs; 98,046 listen occasionally, 
with the maximum in-school audience 
reported as 324,226. In addition, a 
great number of students in parochial, 
private and suburban schools in the 
Greater Philadelphia area are regular 
listeners. These schools join with the 
Philadelphia public schools in the 
production of some programs 

The number of radio sets in the 
Philadelphia public schools as of De 


cember, 1951, was 2492 


AEA of USA 


The newly formed Adult Education 
Association of the USA has estab 
lished offices in Chicago, Washington 
and Cleveland, and has started func 
tioning with a fulltime staff, it was 
announced recently by Malcolm §S 
Knowles, the Association’s administra- 
tive officer. The new organization will 
bring together, and focus the efforts 
of, persons in all educational fields 
who are working to advance adult 
education. 

Malcolm S. Knowles, widely knowr 
adult education leader, has taken a 
leave of absence as executive secretary 
of the Central YMCA of Chicago to 
serve as administrative coordinator of 
the organization from its Chicago of 
fice at 50 E. Huron St., Chicago 
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how modern 
is your school? 


Small or large, new or old, your school is 
modern only if your teaching methods are up 
to date. In recent years, one of the most 
important educational innovations is the 
ever-growing use of the Revere Tape 
Recorder. 








With Revere, learning is faster, more effi- 
cient, more enjoyable. Students hear their 
own voices played back with life-like clarity 
—detect their own mistakes more readily 
than by any other method. For language 
courses, musical instruction, stenography 
practice—in fact, for almost any class 
the Revere Recorder is the most versatile 
teaching tool a modern school can own! See 
it at your dealer, or write direct for further 
information. 


Sensational New Revere DeLuxe 
LONG PLAY Tape Recorder 


Miracle of Electronic Achievement 





At Last! Developed after years of electronic 
research, this sensational Long Play record- 
er embodies outstanding features found in 
no other recorder. Note these advantages: 
ULTRA-LIGHTWEIGHT— The lightest-weight 
and most portable of any automatic long- 
play recorder 
EXCEPTIONAL FIDELITY—-Superb tonal qual- 
ity has won praise of leading musicians and 
critics. 
EXTRA-ECONOMICAL— Records tw o full MOSt 1-509—Delune, 2-houwr ploy. Complete wm phone, radio 
hours Pago e - — a ay reel shinies card 2 ciate tame with tenn, Gad corr na ton $179.50 
using only one-ha f the ordinary amount MODEL TR-600—Deluxe eS $219.50 
of tape. 
MODEL T-100—Stoandard hour play. Complete with microphone, radio 
attachment cord, 2 reels (one with tape), and carrying case $169.50 


A CDVCPreC MODEL TR-200 ndard, with built-in-radio $209.50 


TAPE RECORDER 





REVERE 16mm SOUND MOVIE PROJECTOR 


Shows educational films at their best. Bright, clear screen image and 
finest “Theater Tone” sound. For silent movies, too. Extremely simple 
to set up and operate. Slip-over case holds accessories, doubles as a 
speaker. Complete unit weighs only pounds $325.00 


REVERE CAMERA CoMPANY + CHICAGO 16, ILLINOIS 
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DAVI President's Message 





As presented at the Boston DAVI Conference, Feb. 6-9 


THE ROLE OF DAVI 


The topic which I have chosen for 
the theme of my remarks is “The role 
of DAVI as a professional organiza 
tion—with particular reference to the 
future.” 

By professional organization I mean 
an association of individuals who are 
banded together primarily for the 
purpose of dealing more effectively 
with their common professional con 
cerns and for improving themselves 
and their lot as professional workers 
Through association they hope to 
achieve their professional objectives 
in a shorter period of time and with 
greater success and satisfaction than 
if they work alone 

In terms of this abbreviated defini 
tion I Department of 
Audio-Visual Instruction has clearly 
established its professional status. I 
am confident that an examination of 
DAVI's program since the founding 
of the organization in 1923 would re 
veal that its efforts have been directed 
toward the improvement of education 


believe the 


and toward the professionalization of 
audio-visual workers 

DAVI has been and still is a pro 
fessional organization worthy of the 
name. DAVI has an important fune 
tion to perform in the years ahead. 
Opportunities have never been greate 


Clear Understanding 


It occurs to me, however, that there 
are at least five conditions which must 
exist if DAVI is to continue to be a 
First, I 
believe it is imperative for those of us 
who are actively engaged in the field 
of audio-visual instruction to have a 


professional organization 


clear understanding of the function of 
audio-visual materials and methods 
in the teaching-learning process. It 
is also important for us to see clearly 
our role as audio-visual workers 
While I know that 
specialists have never really believed 
materials 


audio-visual 
that audio-visual are a 
panacea for all educational ills, nor 
have they ever really accepted the 
idea that they are the chief medicine 
men, I think it is still too often true in 
our teaching that we start with the 
film, recording, or television program 
rather than with the learner and his 
concerns. 

If we really believe that learning 
takes place most readily and effec 
tively when it is need-centered, we 
must recognize that materials (films 
and recordings as well as textbooks 
and reference books) must be selected 
in terms of what they can do to help 
the learner solve his problem or make 
a more satisfactory adjustment to his 
situation. For example, it is more de 
sirable to show a group of tenth 
graders a film on dating when they 


are concerned with how one asks for a 
date and what one does than to show 
the film merely because the teache 
believes his pupils should know what 
is in the film 

Furthermore, if we accept the point 
of view that the quality of learning 
is improved when learners participate 
in the selection and planning of their 
own learning experiences, I think we 
shall have to reassess our practices 
for selecting audio-visual materials. | 
realize the practicalities of the situ 
ation, but I wonder if we can con 
tinue to select films a year in advance 
without some serious misgivings. 

In the relatively short period of 
time that I have been associated with 
DAVI I have observed a growing 
awareness on our part of the fact 
that audio-visual specialists are cur 
riculum workers. The decision to hold 
the DAVI meeting in Boston just 
prior to the annual meeting of the 
Association for Supervision and Cun 
riculum Development was based on the 
recognition of the common interests 
and purposes of the two organizations 

Much has been said and written in 
the past five years stressing the point 
that audio-visual directors and co 
ordinators should be closely allied with 
directors and supervisors of instruc- 
tion. This is all to the good for it 
indicates recognition and acceptance 
of what we believe is the proper role 
of the audio-visual worker. Unless we 
maintain and develop this point of 
view I do not think we will be able 
to build a strong national professional 
organization in the field of audio-vis 
ual instruction. 

I know that organization and ad- 
ministration are important. There is 
nothing that discourages users of 
audio-visual materials more than to 
have a film fail to arrive on time on 
to have a piece of equipment fail to 
function properly. I agree that we 


by PAUL W. F. WITT 


Acting President 


Department of Audio-Visual Instruction 
National Education Association 


must perfect our systems and pro- 
cedures for administering audio-vis 
ual programs, but attention should be 
focused on the educational aspects of 
our work. We should spend our time 
consulting with teachers and serving 
as resource persons on curriculum 
planning committees rather than de- 
voting our efforts solely to clerical 
and mechanical details. We should be 
helping teachers and supervisors de- 
velop better methods for teaching with 
audio-visual materials. We should be 
working toward the development of 
new and more effective materials 


Clear Objectives 


A second condition is that we have 
clearly defined objectives. In Article 
2 of the DAVI Constitution we have 
said, “The general purpose of the De- 
partment of Audio-Visual Instruction 
shall be the improvement of education 
through the effective use of audio- 
visual materials and methods. Specif- 
ically, DAVI shall (1) maintain and 
expand a national effort of audio- 
visual specialists, (2) plan and con 
duct long-range programs for the de- 
velopment of audio-visual activity, 
and (3) cooperate with other organi 
zations and agencies whose interests 
and purposes are similar to those of 
DAVI.” 

This is a laudable statement of 
purpose. However, as we get more ex- 
perience, as education develops, and as 
new conditions and demands arise, un- 
doubtedly we will find that our pur 
poses need modification. Consequently 
it is important for us to re-examine 
our purposes frequently, to assess 
them in the light of our experiences, 
and to change them promptly when a 
need for change becomes apparent. 
At all times, however, we should have 
our goals clearly before us. 


(Continued on page 90) 
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“As Personal As Possible” 


address presented by 
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“% was a mall meeting . 


If your copy of EDUCATIONAL SCREEN arrives late this month, there's 
our wish to tell you sooner rather than later about the 
Department of Audio-Visual Instruction conference in Boston, February 
6-9. On this page. instead of DAVI Executive Secretary McPherson's 


comments, you find a major conference 
Acting DAVI 
James W. Brown is on an ECA assignment in Paris). Dr. Witt’s report 
was one many conference-goers requested to see in print. So here it is, 
a thought-provoking statement we think all DAVI members and friends 
will want to read. And in place of the usual editorial in this issue, 
you'll find an informal letter report on the entire conference. “It was 
a swell meeting, and no matter how you look at it, ‘success’ and ‘satis- 
faction’ are the words that best describe it.” We're quoting us; for the 
rest of our words on the subject and some conference views, see pages 


President Paul Witt (President 
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= ilms that Really Teach 


. e 
: A Message from EBFilms 
\ 
Films are ‘‘the most important aid to learn- 
Enrico Fermi, noted nuclear physi ing since the invention of printing!’’ This 
From 


cist, as he appears in the EBF pro is what leading educators say about film 
NEWSPAPER STORY SUCHE neers. Domes Fane teaching. How important then, that schools 


helped develop this new film on 
civilian defense for school children get only the best in educational films. 


We at Encyclopaedia Britannica Films believe 
that a film, to really educate, must be both au- 
thentic and compellingly interesting. For this 
reason, EBF enlists the service of the world’s 
outstanding authorities in subject matter and 
in audio-visual production. The result is films 
that teach better because they are education- 
ally superior. 


To get greater correlation 


And since film teaching must fit a variety of 
curriculums and textbooks, Encyclopaedia 
Britannica Films provide, not just a single 
film on a subject, but an entire series. 


How you can help 


If schools are to get the full benefits of superior 
films these films must be kept in constant cir- 
culation. For films teach only when they are 
used and used properly. Here is where you 
can help by making every film in your library 
available with as little waste time as possible. 

Plan now for a more efficient film program 
Consult your Encyclopaedia Britannica Film 
representative. 


Have You Seen These Recently Released EBFilms? 


Venice— Jet Propulsion Laplanders 

Queen City of the Adriatic Witenes Tippy the Town Dog 
Bali Today 
Fox and the Rooster 


Fire Prevention 
(In the Home) Hindu Family Marine Life 


People Along the Insects 
Mississippi India 


From 
LOUISA MAY ALCOTT £ Z @ SEND FOR THE NEW FREE 
1951-52 EBFILMS CATALOGUE 2 


eee eee eee eee eee eee eee eees 


Encyclopaedia Britannica Films Inc 
Dept. 13, Wilmette, Illinois 


Gentiemen: Please send me free of 


ENCYCLOPAEDIA BRITANNICA [ESRaiarinkeniag 
FILMS INC. “a 


WILMETTE, ILLINOIS 
New York +» Chicago + Boston + Atlanta + Dallas 
Pasadena + Birmingham, Mich. + Portland, Ore. 
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visual organization, we still fall short 

DAVI Message of having a real authoritative voice 
ST E Rr } 7 NG in the field. Having so many different 
. 4 ama CONTINUED voices with different objectives is not 
all bad, but we waste so much effort 
Prese nts 3 top Strong Structure by following a set policy of divided ap 
A third condition is a strong unified proaches to our problems. People who 

organizational structure. Such a struc follow the audio-visual picture in the 
ture requires the following: States from here seem to be impresse: 


First, every audio-visual worker it above all else with the striking repe 





Scientific Films.... 


the country should be a member, not tition of the same names in 
in name only but as an active contrib organizations We wear 
uting participant in the program ma lel 
e —_ There is also need for local ¢ sts ille am not recommending 
“Biography of a Fish” sonia that pee pen per ganas any one organization becom 
to the interests and concerns of their a for = entire audio-\ 
-& 7 ’ -Cte-Be** members. These groups should be af field, do urge that we give 
Story of a ray fish filiated with the aaieanaa earn attention to ways in whicl 
and should serve as a channel of con get bigger dividends from the 
Complete information and munication between the individual and ph oer a pth eS 
anita Cremation Baines the national group sional organizations. I believe ther 

- : Further, the national group should great value in establishing 
ire available on request be organized in such a manner as to structure through which to 
facilitate good working arrangements the national level 
with other professional organizations 
In this respect, DAVI is particularly Adequate Resources 


a * fortunate As a department of it \ 
1952 Educational Film Re- National Education Association, it 


And a free copy of Sterling’s 
fourth condition is adequate 

; e ; . sources. This means a staff, a place 
is yours for the asking. In @ position to work closely not only to operate, money, and a strong men 
with the NEA, the major professiona ; 


’ 


leases’ 
, bership. With regard to staff, I know 
educational organization in this na all THAW? weshers sures that Jin 
McPherson, Ann Hyer, and K 
Welch give us a headquarters 


tion, but also with many other im 
STERLING FILMS, INC. portant and influential organization 
316 West 57th Street both within and outside the NEA fam 

> ily 

New York 19, N.Y. ; 


highest quality. We know 


. . be swamped with work. I am su 
Several examples of cooperative et ; 


: could use additional assistance, 
deavor on the part of DAVI and these 


ne hope we can take steps to provi 
organizations could be given. To men 








assistance 

. Although its facilities are rowdec 
of resource pe rsonnel with ASCD i: to eapacity, the NEA, in keeping wit! 
3 PRS See te Senne: L081 its policy of general support of DAVI 
November DAVI and AASA_ spor 


sored the conference on school build 





tion just a few, there is the exchangs 


is giving us space. Again, I am sure 


- . . we could use more, but for the 
ing planning held at New York Un 


P : being we are making out 
versity. Recently DAVI members have 


; As far as financial resources ar¢ 
been marticipating in th s Ss f " A 
— . ssi ‘ concerned, it is clear that without the 


meetings s nsore by th ( imitte : 
oe ig pes pone ssa age generous assistance of the NEA we 
on Teacher Education and Profes : Reape op 
St i i f th NEA DAVI could never operate on our preset! 

sional Standards 1 RA. : . } 
Se level. Financial support is a major 
T problem in every national audio-visua 
They have been vital to our existence npg it 

, organization oO 
While DAVI's present organiza 


tional pattern is basically sound, 


has profited from these associations 


that reason alone 

seems wise to me for us to explore 
: al P iF : ways of unifying our efforts and ma} 

am concerned about the fact tha ing more efficient use of the 1 

BERTRAM looked everywhere. He are forced to divide our attention and at oul disposal In any 

reat hes — “na i this dia- ae Sees o> Sees audio-visui must face ~ fact that our 

gram he had in mind. “Photosyn- groups I am not suggesting that any will be ouly as geod as ou 


thesis, photosynthesis”, he repeated of these organizations is unimportant 


over and over as he looked. Then Each is focused on a particular but 
came the dawn —A FILM! Sure none the less important aspect on Planned Program 


enough, United World Films’ phase of audio-visual instructior I Lastly, DAVI must have a planne 
PHOTOSYNTHESIS explained am asking, however, if the present program of action. In this regard w 
leaf structure and function in de- multiplicity of national organizations are under way. The program for 
tail, and with clear, animated dia- in the audio-visual field is the strong Boston conference is clear evidenc 
grams, too. Bertram added this 

line to the class study-habits chart: 


ALWAYS LOOK FOR A FILM, ‘ . 
FIRST! organizations has its particular dis listed. 


est arrangement for achieving ou All of us should be impresse¢ 
basic objectives. While each of thes« scope and the significance 4 


tinguishing characteristics, I think As we all know, committees 
eee. ee they are more alike in purpose and heen established to carry forward 
UNITED WORLD FILMS, Inc ES- function than they are different. A work of the DAVI action-planning 
1445 Park Av. New York 29, N.Y to 
Please send information about Photosyn- 


thesis and the BOTANY SERIES 


membership, one can hardly tel groups. Several committees have al 
which organization is in session by ready been hard at work, and already 
looking at the faces which are present they are producing results which wil 
NAME On this point DAVI president Jin be of interest and value to educators 
TITLE Brown writes from Paris, “From this generally as well as to specialists I 
side of the Atlantic, it is easy to audio-visual instruction. 

realize that with all the effort we Although I know that our commit 
crry U. S. ‘organizers’ put into our audio (Continued on page 119) 
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All Three Agree... 


“AMPRO PROJECTORS ARE BEST 
FOR ALL SCHOOL USES!” 


@ TEACHERS SAY: @ SUPERINTENDENTS Qd STUDENTS SAY: 
"The Stylist is a dream to SAY: “Stylist pictures and sound 
carry... weighs only 29 Ibs. "We find the Stylist most are swell . . . just like 
complete.”’ economical .. . both in first ‘movie house’ pictures.” 
cost and upkeep.” 





the classroom 
favorite! 


World’s Lightest 16mm Quality Projector 
Is Easiest to Thread and Operate, too! 


At first comparison, you'll readily see why teachers, 
superintendents and students agree that the Ampro 
Stylist is the practical school projector for the money 

Low first cost, thrifty and trouble-free in upkeep, 
easiest on film... these are reasons why the Stylist 
“goes over big” with school boards. Teachers like 
the Stylist’s 29 lb. portability, simple operation and 
ee on runs. oe gon = oe 8 s New AMPRO PREMIER, 30 Projector 
theatre quality pictures, realistic sound and whisper oa 

seagate ri Serves Needs of Large Auditoriums! 
quiet motor. Stylist 

See and hear this big difference 16mm SOUND prosector 
‘ : ; needs! The remarkable Ampro Premier-30 
in projectors and prove these claims : 

a . - actually test-proved to give 40% greater illumi- 

to yourself. The Ampro Stylist ‘ 

J . x ] Cotep nation—gives pictures not only brighter, but 
CERES complete with 8 speaker and restful to the eyes. Other quality features include 
carrying Case at... COMPLETE new Dyna-Tone sound and hush-quiet Micro 
Mesh gears. If your needs are for a “large audi- 
ssccnnace= MME COUPON tO nTE H44s8nsennees torium” projector, you'll find a $ 00 

Ampro Corporation, ES-3-52 Premier-30 demonstration well 

2835 N. Western Ave., Chicago 18, Illinois 


Here is the ideal projector for large assembly 


worth your time. COMPLETE 
Rush FREE literature on amazing Ampro Stylist Projector and the 


new Premier-30 for larger auditoriums AMPRO CORPORATION 


Name ves 2835 No. Western Avenue., Chicago 18, lil. 
vee (General Precision Equip. Corp. Subsidiary) 

OE 
8mm Cameras and Projectors * I6émm Sound on film 


Slide Projectors * Tape Recorders 











Pte eee wee ewww ens 
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TELLING ALL SCHOOL PEOPLE 
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$ DEALERS ARE HUMAN 


J. GERALD LOUGHLIN 


Director, Audio-Visual Instruction 
Elmira, New York, Public Schools 











SHORT TIME AGO I wrote an article 
A that attempted to give dealers 
some understanding of the problems 
users of audio-visual aids 
in the schools. The article was widely 
circulated and in general well re- 
ceived. But in communicating with 
me, many dealers said in effect, “Deal- 
ers have problems too. Why don’t you 
tell the school people what we're up 


faced by 


against trying to serve them?” And 
so the present article, written to try 
to repay, in part at least, the audio 
visual dealers for their many worth 
while contributions to education. 

Let us start by making certain 
assumptions basic to an understand- 
ng of the dealer’s business. Our pri 
mary assumption is that a deale1 
in business to make money; he will 
make money and stay in business 
only so long as he serves you in a 
satisfactory manner. Our second as 
sumption is that the dealer, having 
been a strong factor in the develop- 
ment of audio-visual instruction, 
hould be encouraged to continue and 
augment his services to the schools 


Drugs and/or A-V 


In general, the real audio-visual 
dealer is characterized both by his 
willingness to render many services 
and by the quality of the equipment 
he sells. Dealers who sell audio-visual 
equipment at a discount usually offer 
none of these services and often sell 
quality I 
wouldn't want to castigate either the 


equipment of inferior 


discount dealer or the school that 
uuys from such a dealer. Any school 
that accepts or demands the free serv 
ices of an audio-visual dealer, how 
ever, and then purchases its audio 
\ garage, 


jeweler, or druggist is unfair and is 


ial equipment from a 


doing a great Injustice to othe 


chools wanting and needing the serv 


¢ 
ce " 


a good dealer 


Needles to say, and I speak tron 


experience as a former dealer myself, 
the harried audio-visual dealer often 
wishes he could conduct his business 


on the same basis as these “sideline” 
dealet They accept a school order, 
purchase the equipment from a sup 
plier, deliver it to the school, and 
forget it When 


wrong, the “sideline” 


something goes 
dealer shrugs 
his shoulders and the purchaser goes 
often paying 
more for it than he saved by purchas 


in search of service, 


ing at a discount from the local drug 
gist or jeweler 
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Service vs. Service 


Dealers don’t compete with each 
other simply by comparing the value 
of their product with that sold by 
other dealers. The real competition 
among good audio-visual dealers is 
based on the variety and value of 
services which they can offer to pros- 
pective purchasers. No two dealers 
are alike in their methods of competi- 
tion, but most of them offer certain 
In discussing some of 
these services, I'll try to show how 


basic services. 


they have been abused, usually un 
wittingly, by the purchasers of equip 
ment for school use. 

The bona-fide audio-visual deale1 
offers a free demonstration of what- 
ever equipment interests a prospec 
To do this, the deale: 
lis representative must often give 


tive purchaser 


an evening, travel over rough o1 
icy roads, and carry heavy, expensive 
equipment up several flights of stairs 
If, as a result of this demonstration, 
the dealer makes a sale, he is satis 
fied. He has made money and can 
continue to render this kind of serv 
ice and even expand his offerings to 
you. He isn’t particularly bothered 
if he demonstrates and loses the sale 
to a dealer who has also demonstrated 
and apparently convinced the pur 
chaser that his goods are superior 
But he does “see red”, and with com 
plete justification, at what he discov 
ers following some of his free demon 


strations 














Yes, Miss Smith, | know the druggist said 
to be sure to have enough loop, but 


Free Demonstration—and How! 


Too many groups looking for an 
evening of free entertainment have 
enjoyed a long program of films be- 
caused they asked some dealer for 
a demonstration when they had no in- 
tention of purchasing. Others have 
asked for demonstrations of magnetic 
recorders for the sole purpose of se- 
curing a free recording of the school 
choir. 

One of the greatest offenses against 
the free demonstration is the well- 
documented case of a good-sized school 
system in which the purchasing agent 
wrote a dealer asking him to demon- 
strate an opaque projector in each of 
the several schools in the system. 
Naturally, the dealer was more than 
happy to comply with such a request 
and sent his salesman to each school. 
The salesman did more than demon- 
strate; he counselled all the teachers 
on how to use the opaque projector 
n their particular teaching. Each 
school was sold on the need for an 
purchasing 


opaque projector; — the 


agent received a_ requisition from 


each school, and then he placed the 
order for all the opaque projectors 
with a local drugstore. To cap the 
received a_ letter 
principals asking 
dealer’s representative re 


climax, the dealer 
from one of the 
that the 
turn and instruct new teachers in the 
Need 


less to say, the teachers in this scheol 


ise of the opaque projector 
system no longer enjoy the continued 
help which could have been theirs 
had their purchasing agent been as 
interested in the welfare of children 
as he was in saving a few dollars 
through his “shrewd” bargain pur- 
chase. Is it any wonder that de 

sometimes wish they could eliminate 


the free demonstration? 


In Time of Need 


Perhaps the most outstanding chat 
acteristic of the 
is that he takes care of what he sells. 
Naturally, the best 
can buy, having been produced and 
assembled by human beings, may give 


audio-visual dealer 


equipment you 


vou occasional trouble. Or your asso 
ciates, also being human, may neg 
lect the simple oiling and mainte 
nance instructions furnished by the 
manufacturer In 

have need for expert care of your 


either case, you 


equipment. If you have made your 
purchases carefully, you know 
vhat to expect in the way of 

If, however, your Board of 

tion or its purchasing agent 

cured a “bargain”, you may hi 

hunt for service or return the 

ment to the manufacturer, who, 
dentally, may have gone I igh 
bankruptcy by this time At any 
rate, you can not in all honesty take 
the equipment to your legi 
audio-visual dealer and expect 
same service from him that he pro 
vides for others who purchase from 
him (Continued on page 120) 
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Only Radiant’s New Improved 
"Million Mirror’ Screen Fabric is 





Guaranteed whiter 
Guaranteed brighter 
Guaranteed for 10 years 











The Radiant Screen here 
: . ; ; illustrated is the 
Here is a major development in projection screens—a SCREENMASTER.”’ 
new screen that offers dazzling whiteness, a screen that Radiant Screens are avail- 
‘ able in sizes from 30 inches 
to 30 feet—to meet all pro- 
jection needs. 


stays brilliantly white. This new screen surface is so out- 
standing that Radiant guarantees it to be whiter and 
brighter than any of our previous fabrics—and guaran- 
tees it to give brilliant service for 10 full years! 





Now see your pictures with amazing 
new beauty, depth and clarity! 


You have never seen your movies or slides so sharp, so 
contrasty, so clear—as when you project them on these 
new Radiant Screens. The millions of tiny mirrors that 
reflect light instead of absorbing it—plus the new white- 
ness and the new brightness of the screen fabric—com- 


4 
Send for FREE Sample and Booklet 
MORE BRILLIANT PROJECTION" 


Ask your dealer for dem 
onstration. Send coupon 
: ; for free sample of Radiant 
bine to give you amazing realism and an astonishing “Milling BMisens” ecrann 


depth that add new pleasure to picture projection. fabric and free booklet 


Radiant Mfg. Corp 
1223 S. Talman Ave., Chicago 8, Ill 


Send me free sample of Radiant “Million Mirror” 
Fabric—and brochure on Radiant line. Also send me 
free booklet “More Brilliant Projection.” 


Name 


Projection Screens re 


City Zone 


My dealer's name is 
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¥- | am a NAVA Dealer 


—a trained audio-visual specialist ... 


a i 
J 


eee 


Wherever you are... 


Vas 
Ty 


I can help you get more results 
from your AUDIO-VISUAL program 


I belong to NAVA—the long-established nation-wide organization of audio- 
visual dealers. My NAVA membership is your assurance of my reliability 
and competence. I can render many valuable services for YOU: Some of 
them are: 


CONSULTATION AND ADVICE on your problems involving audio-visual equipment and materials 
FILMS—educational, religious, entertainment, industrial 

REPAIR SERVICE for your equipment —electronic and mechanical repairs by trained technicians, 
with adequate stocks of replacement parts 

EQUIPMENT RENTALS AND PROJECTION SERVICE for special occasions of all types 
DEMONSTRATIONS OF THE NEW ITEMS of audio-visual materials and equipment as they 
become available 

INSTALLATIONS of your new equipment to make sure it functions properly and that your operators 
are properly trained in its use 





For a list of NAVA members, write. . 


The National Audio-Visual Association 
EVANSTON, ILLINOIS 





THE NATIONAL TRADE ASSOCIATION OF SELLERS AND MAKERS OF AUDIO-VISUAL MATERIALS AND EQUIPMENT 


94 Educational Screen 





Make the Most 
of Your 


Color Slides 


THE KODASLIDE PROJECTOR, 
MODEL 2A 


Gives Brilliant Performance 


For Small Group Showings 


With the Kodaslide Projector, Model 2A, you put your 
slides on the screen with an extra measure of clarity and 
dramatic realism—give them maximum effectiveness for 
sales presentations, training, education, and entertain- 
ment. Light, compact, and easy to carry, it’s the ideal 
projector for small audience showings. 

Ultra-sharp, sparkling projection is assured by a 
Lumenized optical system for increased light transmis 
sion and even illumination. Quick, easy lens barrel 
focusing and a built-in elevating mechanism make this 
projector a pleasure to operate. What's more, your trans 
parencies are fully protected by heat-absorbing glass and 
adequate ventilation. 

Durably constructed with a die-cast aluminum case, the 
Model 2A Kodaslide Projector is designed for long, 
trouble-free service. A 5-inch //4.5 lens blows up your 
2 x 2-inch transparencies to 84-inch screen images. Price, 
$52.80. Carrying case with a shielded 10 x 10-inch 
screen inside the case lid, $15. Projector remains in case 
during slide presentation. See this truly outstanding pro 
jector at your nearest Kodak Audio-Visual dealer's or 
mail the coupon for complete information to Eastman 


Kodak Company, Rochester 4, N. Y. 


Prices subject to change without notice and include Federai 


FOR EDUCATION AND ENTERTAINMENT Fac where applicable 


Perfect for classroom visual instruction and enter EASTMAN KODAK COMPANY, Rochester 4, N.Y. oe 
tainment. Light, compact, easy to move about, set Sloane seni Gis sameieee tetenmaties en “the Hatediie 
up, and operate. Brilliant screen image is easy on Projector, Model 2A." 
the eyes and captures immediate attention. 

4 NAME 


PHOTOGRAPHY... ao 


ciTy 


teaches, trains, entertains 
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Ass Viewed From Boston 


a letter from the editor 





 * day after the DA VI Boston conference 
be dim and al the others abe 


be HIS IS BEING WRITTEN promptly the morning after the 
Department of Audio-Visual Instruction’s winter con- 
ference in Boston because l know you re anxious to have 
a report just as soon as possible. It was a swell meeting. 
and no matter how you look at it. “success” and “satis 
faction” are the words that best describe. it. 

You know. | think this was the first time that DAV] 
had felt confident enough to hold its national meeting 
by itself—away from the AASA and a dozen or more 
other educational meetings. If there was any doubt as 
to whether people would come just for DAVI, there's no 
doubt) now. More than four hundred serious. intent 
iudio-visual workers attended the meeting and felt well 
rewarded, | know from their many comments. for the 


time they had spent. 


: dp SO TO THE FIRST GENERAL SESSION. In his address 
Dr. Harold Hand of the University of Hlinois focused 
our attention sharply on the kinds of kids you'll find in 
our high schools—and on the kinds you won't find there 
because they've dropped out. He suggested ways by 
which we might make better use of audio-visual methods 
to tell people the facts about their local school problems 
And though he didn’t mention it specifically, some of 
us were thinking that greater use of audio-visual methods 
in teaching might even make for fewer high-school 
drop-outs. 

The principal speaker at the Thursday evening session 
was John M. Begg, Director. Private Enterprise Coopera 
tion staff. International Information Administration 
Through his use of a recording of an actual Voice of 


\merica broadcast. we heard for ourselves what is meant 


GENERAL SESSION on "Making Communication Effective in Our 
World Campaign of Truth.’ Standing, principal speaker John M 
Begg. Seated at right, Paul Smith of the U. S. Office of Education 
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wanted fo come but sills t: 


by the jamming of our programs by the Russians. And 
through films, and other materials that he showed us, 
we saw for ourselves what the problems are in “Making 
Communication Effective in Our World Campaign of 
Truth.” 

Edgar Dale's address at the banquet on Friday. Febru- 
ary & was on “The Consensus of the Governed.” | can't 
recall specifically what he said: it wasn't that simple. 
But. as always. he stimulated us to think beyond the con 
fines of our own special problems. 

There was one other general session, the final one on 
“Television's Challenge to Education.” But before | get 
to that, | know you're wondering about those fifteen ac- 
tion-planning section meetings you probably saw listed 
from A to T, from “Adult Education” 
to “Television in Education.” Rather than trying to give 


on the program 


you the details of each of the separate study groups. Vil 
vive you some of my general observations about them 


E. LEVEN OF THESE GROUPS represented national DAVI 
committees that have been in action for the past sev- 
eral months: two others. “Adult Education” and “College 
and University Programs.” have now become national 
committees as a result of the discussions at Boston. The 
discussion in each of these action-planning groups was 
centered around problems that had been previously de- 
fined. Some of the discussion resulted in a refinement 
of the problems. but for the most part the time was spent 
in planning very specifically the things that should be 
done. the action that would be taken. in the months 
ahead in attempting to solve the problems that most 


needed solv ng 


ACTION-PLANNING GROUP discussing city audio-visual programs 
Chairman of the group was Amo DeBernardis (at right at table) 
Director of Instructional Materials, Portland, Oregon, Schools 
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University Photographic Service 


DAV! BANQUET, Hotel Kenmore, Boston. Left to right: Edgar Dale (Ohio State University), who spoke on ‘The Consensus of the Governed’; 
John S. Carroll (Texas Technological College), master of ceremonies at the banquet; J. J. McPherson (DAV! Executive Secretary); Henry W 


Syer (Boston University), and Paul Cleaves (Weymouth, Massachusetts 


You will surely want to read more about what the 
action-planning groups planned and recommended. and 
you ll have that chance as soon as the complete confer 
ence report is published by DAVI. Meantime. | think 
you ll be interested in the specific recommendations of 
the Teacher Education group. They concentrated their 
attention on the need for setting up certification standards 
in each state for directors of audio-visual programs 
Other fields of teaching have rigid certification stand 
ards. so why shouldn't audio-visual have the same kind 
of professional status’ Specific ally. the group on profes 
sional education recommended: 

(1) That DAVI go on record as urging appropriate 
state groups to take steps in their individual states to 
bring about suitable action to establish certification re 
quirements for audio-visual directors. 

(2) That DAVI assist appropriate state groups by sup 
plying them with a suggested pattern of requirements 
for certification of audio-visual directors 

(3) That DAVI recommend that such state certifica 
tion requirements become effective within three to five 
years. 

(4) That DAVI recommend that experience as al 
audio-visual director prior to the effective date of cer 
tification requirements be counted toward professiona 
status in a audio-visual education. 

That seems to me to make a lot of sense 


4 
J] ow ABOUT THAT FINAL GENERAL SESSION on “Tele 


which was attended 


vision’s Challenge to Education”. 
by nearly 300 persons. It was a well planned and a bal 
anced presentation. Robert Louis Shayon was the first 
speaker. You may remember him as the author of that 
little book on television and children that was published 
a year or so ago. If you do, you know he’s a good writer 
and he’s an even better speaker. He spoke with the feel 
ing and authority of recent firsthand experience in pro 
ducing TV programs experimentally for education’s only 
television station 
Following him, Ralph Steetle. Executive Director of the 


the one at lowa State College in Ames 
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Public Schools) 


Joint Committee on Educational Television. summed up 
the story of what the Committee has done to try to make 
sure there will be more than one educational television 
station. 

Then three of us told from our various points of view 
what had been done in specific instances in planning 
for educational TV broadcasting when and if we have the 
channel allocations. | reported on the plans for a state 
network of stations in New York: Parker Wheatly. Di- 
rector of the Lowell Institute Cooperative Broadcasting 
Council. told of the plans for a metropolitan community 

Boston: and Buran Robbins told of the problems from 
his point of view and action at Southern Illinois Uni- 
versity 

John Coburn Turner, Assistant Director of the Radio- 
Television Workshop sponsored by the Fund for Adult 
Education. provoked vlenty of thought and discussion 
afterwards by his able presentation of “Educational Tele 
casting through Commercial Facilities.” His was a dif 
ferent point of view. but certainly not an incompatible 
one as he so well pointed out 

Well. from what I’ve told you. maybe vou can under 
stand why the meeting seemed so worthwhile and satis- 
fying. It was a full program and a stimulating one, and 
all the credit that one can give should go to the hard 
working officers and committee members who planned 


so well 


RB r WAIT A MINUTE. | don't want you to get the idea 
that it was all work and no fun. The official lunch- 
eon and banquet were both delightful occasions, and 
even more delightful were the unofficial and unplanned 
sessions that lasted until half-past—and sometimes even 


later. Our many good friends who make and distribute 


audio-visual materials and equipment made with the 
hospitality as if they were all native (if not quite proper} 
Bostonians 


Don't vou wish you had been there? We do. and mavtbe 


PCR 


vou will be next time! 








4 MODEST PROPOSAL 
\ ART FILMS 


by NATHAN RESNICK 
Long Island University 
Brooklyn, New York 


Author Resnick is a professor of English, a pro- 
fessor of art, and director of libraries at Long 
Island University—a combination of jobs which, he 
says, “makes me alert to the audio-visual problems 
facing teachers and the many avenues left unex- 
plored and undeveloped in this great medium. 


In his article here he suggests one approach to 
better use of the art film in education—the art film 
package. “The art film package for school use and 
for TV use," he writes, "could truly batter down the 
barriers which confine our art treasures to sepulchers 
and bring them out where everyone can see them.’ 


AN THE ART FILM be made useful in education and if 
C so how? These questions were raised in a discussion 
at the First Art Film Festival in America. held in Wood- 
stock, New York. Several museum directors described the 
eficacy of the art film in teaching museum visitors how to 
look at pictures. Foremost American artists, art film pro- 
ducers and critics described how great an edifying medi 
um this could become for elevating public appreciation of 
art. The task of relating the use of the art film to formal 
education devolved upon me. My modest suggestion there 
was well enough received to encourage me to offer a re 
statement of my remarks. 

To ask whether the art film (which has been defined as 
films about art or artists) is usable in formal education 
is like asking whether the book is. The obvious answer is 
that good books are vital educational tools and good art 
films can be just as important. The truth is that good art 
films are already becoming available with increasing fre- 
quency and that in many respects they are as good as 
teachers can hope for them to be. Certainly as enriching 
experience, as leads to well-directed observation. as in- 
troductory avenues to the artists’ perspectives on life. 
little more can be asked than such films as Geometry Les 
son, Experience of Cubism. Grant Wood. The Works of 
Calder, Visite a Picasso, ete. 

Such films are no substitutes for viewing the works of 
art themselves any more than can lectures on Dante be 
adequate substitute for reading his work. or lectures about 
Whitman supplant the reading of Leaves of Grass 

Nevertheless. were a student in high school or college 
exposed toa dozen or so art films on as many painters 
the best pedagogic al results might not thereby be ob- 
tained. 

If an instructor is teaching Whitman's poetry to a 
class. he might try to illumine the singular force of Whit 


man’s work by attempting several approaches: 


He may read from the poetry and interpolate freely 

He may show wherein Whitman berrowed from Emerson 

He may show in what manner Hindu and Biblical influences 
operated in) Whitman's compositions 

Ile may illustrate the possibility of Whitman’s gleanings from 
George Sand, or show how he antedated Freud in some of his 
psychological approaches 

He may illustrate how Whitman paved the way for Carl Sand 
burg. Edgar Lee Masters, E. E. Cummings and a host of others 


Or. he may use all of these approaches together 


From the cumulative effects a full and rich perspective 
is born. 

The art film to be most effective in formal education 
must promote new perspectives. It must induce seeing 
new relationships. perhaps educate the instincts—develop 
taste. But the desired end point of the program must be 
intentional, not merely accidental. 

The best use of the art film in education. | believe. can 
come through the development of “packages”. A “pack 
age’ of films might contain half a dozen or a dozen films 
all hinged to a subject and bearing a sequence pyramided 
toward a significant perspective 

With the package. there ought to be a manual made 
Wailable to teachers. offering pre-screening and post 
screening suggestions. These suggestions could be worked 
out by a group of artists and educators 

Together with the film series and manual. a traveling 
exhibition ought to be made available. keyed to both. This 


traveling exhibition might be a mass-preduced job simi 
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lar to those prepared exhibitions sold or rented out by 
the Museum of Modern Art. 

That is the whole idea. As for the subject matter of 
these series. that would require a meeting of minds on 
the part of the teacher and producer. | have my own ideas 
about some absorbing series that could be developed 

I should like to see a package which introduces a 
perspective that not too many high-school and college 
students seem to have gained in our generation. A package 
(comprising films, manual and traveling exhibit) mig rht 
well be made to prove that Matisse. Picasso. Marin. 
O'Keefe. etc.. are just as valid “art™ as any cover of the 
Saturday Evening Post. This package might open with a 
film prepared along the lines of Ray Bethers’ book Hou 
Paintings Happen, in which particular places or things 
are photographed and shown alongside an artist's paint 
ing of the same subject (a technique previously used by 
Rewald and Loran). Ray Bethers’ books are. in fact. 
almost all scenarios: Pictures. Painters and You, Com 
position in Pictures and From Eye to Camera 

Motif +1 at Rockport, Massachusetts. or Ranchos 
Church near Taos. New Mexico. are both instances of 
subjects which have been painted by hundreds of painters 
Painter Abraham Walkowitz had himself painted by over 
one hundred artists. A film showing the approach to 
reality by various artists might break the ice for this 
package. This might be followed with a film conceived 
around the artist's attempt to distinguish between surface 
appearances and underlying forces. 

The Rathbun and Hayes book called Laymen’s Guide to 
Vodern Art: Painting for Scientific Age is practically 
a scenario for such a film. The book. believing reality to 
be more than skin deep, professes to be a graphic argu 
ment explaining the reasons for use of abstract forms of 
painting. It compares old and new techniques and illus 
trates the influences of a modern environment on. the 
artists’ use of abstract images. 

Likewise. Katherine Kuh’s Art Has Many Faces: the 
nature of art presented visually begins with observations 
hovering around the average man’s conception of reality 
and moves gradually toward a more introspective prod 
ding, toward expressionism, toward abstraction. 

But the finale in the package might have to sum up o1 
pull together the various avenues of approach used. It 
might be well to show Saturday Evening Post covers 
juxtaposed against paintings by contemporary masters 
of unorthodoxy, with reluctant suggestions that the viewer 
measure their comparative profundities. explosiveness 
vitality or persuasion. 

A good package might be made. without difficulty, de 
lineating the glorious aesthetic of the American barn and 
grain elevator: introducing Le Corbusier and modern 
functional architecture: clarifying modern architecture as 
something distinctly different from the juke-box archi- 
tecture going by name of “modernistic™ 

There is certainly no dearth of subject matter. But the 
auspices for working out some such plan are not in evi 
dence. 

The much sought-after ideal of artist and critic. “the 
museum without walls”, is here or knocking loudly at our 
door. The art film package for school use and for TV use 
could truly batter down the barriers which confine our 
art treasures to sepulchers and bring them out where 
everyone can see them. 
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ACKSON POLLOCK 


A LIST OF UNUSUALLY FINE ART FILMS 


Courtesy Hans Namuth 


Films on approaches to art 
\N EXPERIENCE IN CUBISM—The cubist idiom 
clarified. (Lux Film, 1501 Broadway, New York 


City) 

DE RENOIR A PICASSO—An examination of the 
approaches of three artists to art. (Film Ad 
visory Center, 112 E. 36th, New York City) 

LASCAUX— RADL E OF MAN’S ART—A record 

color of man’s eloquent paintings, and draw 
s made over 30,000 years ago. (Gotham Films, 
1947 Broadway, New York City) 

GEOMETRY LESSON—The poetry of mathemat- 
ics redi ig red in nature’s forms and in man’s. 
(Lux Fi see above) 

THE CH \RM OF LIFE—French academic paint 
ng ~~ sec ulpture of the 19th century lampooned 
w ith race, intelligence and wit. (Pictura Films, 

Park Ave., New York City) 

IM AGE S MEDIEVALES—A painstakingly 
wrought color record of life in the Middle Ages 
as pictured in 14th- and 15th-century illuminated 
manuscripts. (Otto Spaeth, Hotel Sulgrave, 67th 
& Park Ave., New York City) 

DEMONIACO NELL’ARTE—Works of 15th- and 
16th-century painters used to explain their phi- 
losophies of life and the struggle for existence 
in their day. (Film Advisory Center, see above) 


Motives, intentions and directions of particular 
artists 

GRANT WOOD—Grant Wood and his America 
seen through his paintings. (Pictura Films, se« 
above 

WORKS. OF CALDER—Interpretation of the po- 
etic implications of Calder’s mobiles in a color 
film imaginatively done. (Museum of Modern 
Art, 11 W. 53rd St., New York City) 

A VISIT TO PICASSO—Picasso’s studio visited, 
with glimpses allowed into his own inventive 
flights of fancy and his manner of extracting 
simplified statements of his subject. (Film Ad 
visory Center, see above) 

JACKSON POLLOCK Pollock is observed work 
ing in his novel technique, rhythmically dripping 
paint on canvas (see cut above). (A. F. Films, 
1600 Broadway, New York City) 

GEORGES BRAQUE—Braque’s sensitive use of 
varied textures discovered in materials in daily 
use. (Viking Films, 1775 Broadway, New York 
City) 

THE PHOTOGRAPHER—Edward Weston shown 
resolving some of the problems of the artist 
photographer (Castle Films, 1445 Park Ave., 
New York City) 

LAND OF ENCHANTMENT (SOUTHWEST 
U.S.A.)—New Mexico and Georgia O’Keefe com- 
bined to show an artist’s response to environ- 
ment. (U.S. Information Office, 35 W. 45th St., 
New York City) 














How fo do it in the classroom 


PHOTOGRAPHY WITHOUT 


HOTOGRAPHY WITHOUT A CAMERA offers fascinating 


possibilities to the teacher looking for new classroom 

project ideas. Shadow pictures of grass and leaves. 
made by placing the actual objects on light-sensitive paper 
and then developing it, become true things of beauty in 
the hands of imaginative youngsters. Artistic patterns 
formed directly on the paper by various translucent and 
opaque objects such as wire mesh, crumpled cellophane 
pieces of lace, droplets of water on an oil surface. o1 
shavings from the school shop offer endless possibilities 
for experimentation. The very precision of the patterns 
created by magnetized iron filings can be recorded perm 
anently by using this same light-sensitive paper under the 
filings. The technique also makes available reversed copies 
of transparent drawings and slides and positive prints 
from regular photographic negatives. Thus, you can have 
classroom quantities of field trip pictures. for example. o1 
a diagram previously available only on a slide. All of 
this. remember, can be done without special photographic 
equipment or facilities. 

lhe basis for this type of photography is Kodak Velite 
paper. which your pupils can actually expose. develop 
and finish in your classroom with the lights on. With a 
handy combination package of the necessary chemicals 


a gooseneck lamp, three trays. a piece of glass. blotting 
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A CAMER 


by BETTY STOOPS 


Assistant in Selection, Audio-Visual Center 


Indiana University, Bloomington 


materials, and a nearby sink or lavatory. vou are ready 
to launch the project. (The boys in-the picture above are 
shown with the minimum layout for doing photographic 
printing with Velite paper.) When you have mastered the 
simple techniques outlined here, you'll find yourself di 
recting the making of interesting teaching materials. stim 
ulating youngsters’ enthusiasm for both the subject matter 
and the process, providing an outlet for their creative 
ability. and possibly laying the groundwork for a worth 
while hobby 

Once you have decided how Velite pictures can help 
you. get a 25-. LOO-. or 500-sheet package of Velite paper 
and the appropriate number of Tri-Chem Packs from a 
photographic supply store. Each pack contains balanced 
quantities of the necessary chemicals. including separate 
envelopes of Kodak Universal M-Q) Developer, Stop 
Bath. and Fixer, in powder form. Velite is available in 
b° x6", 284° x4". and 216"x3145” sizes: costs. In terms 
of paper and chemicals. run about six cents per 4”°x6 


print or two cents per 2!5”"x31.” print 


Educational Screen 





When you have gathered the necessary equipment and 
evolved a handy working arrangement in a subdued light 
you are ready to experiment with the procedures your 
pupils will use later. To be on the safe side. leave a test 
strip of Velite paper, half covered, on your working sur 
face for two minutes. If the exposed half is noticeably 
darker than the other when the paper is developed. you 
must reduce the illumination further. Although Velite is 
not sensitive to subdued tungsten light. it will fog if left 
carelessly exposed, so take from the package only as 
many sheets as you will need immediately 

If you have access to a printing frame. use it) when 
printing from negatives or transparencies. Place the nega 
tive. emulsion or dull side up. in the printing frame. A 
mask over the negative will give your print professional 
looking white margins. Next place a sheet of Velite paper 
shiny side down, in the printing frame. making sure that 
it is centered on the negative and the mask. Close the 
frame. turn it over, and you are ready to expose it. If 
you do not have a printing frame. assemble your “sand 
wich” of (1) Velite paper. shiny side up. (2) the object 
or negative centered on it. and (3) a covering piece of 
vlass. to hold the whole thing flat. on a blotter working 
surface. Of course, the glass cover will necessarily | 
omitted if you are using three-dimensional materials 

One of the most convenient sources of light for expos 
ing Velite in a classroom is a gooseneck lamp with a 
100-watt tungsten bulb placed about eight inches above 
the working surface. An exposure of twenty seconds Is 
about right for most negatives or objects in this setup 
Since various opaque and translucent materials require 
different exposures, it is best to make small test sheets 
before working on complicated arrangements. [If no 
artificial light is available. you can work in a well-shaded 
area and expose the paper by holding the frame or “sand- 
wich” in daylight for a second or two. With some experi 
menting you may find this method satisfactory. although 
ordinarily the sun’s rays are much too strong for Velite 

When you remove the exposed paper from the frame 
or “sandwich.” handle it only by the corners. sinee 
fingerprints will show in the finished print. At this point 
you can accumulate several exposed pictures to be handled 
together during the rest of the process. Be sure to cover 
all exposed paper until it goes into the developer 

After vou have dissolved the contents of the Tri-Chen 
Pack in the correct amounts of water in three trays made 
of glass. enamel. or stainless steel. immerse the exposed 
paper in the developer, face up, being careful to have 
every bit of the paper covered thoroughly and evenly 
Agitate each print throughout development for good 
results. The pictures should begin to appear on the paper 
in fifteen or twenty seconds. If a print comes up. or is 
complete. in less than 45 seconds. the exposure was too 
long and should be cut in half on the next print. If a 
print is not dark enough after two minutes of develop 
ment, the exposure should be doubled the next time 

In order to avoid weakening the developer. be careful 
to use only your left hand to handle prints in the first 
tray. Even a few drops of the fixing bath or the stop bath 
can spoil the developer for further use. In the following 
steps. use your right hand. 

In this particular printing process it is necessary to 
use an acid stop bath next. As soon as you remove the 


(Continued on page 117 
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TRUE THINGS OF BEAUTY 
IN THE HANDS OF IMAGINATIVE YOUNGSTERS 





Lace silhouette made by placing a strip of lace directly on Velite 


Silhouette of a red gum leaf placed directly on Velite 


Pattern made by sprinkling drops of water on an oil-covered glass 
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A-V techniques can make students say 


ad fest was 50 interesting 


HAT TEST was so interesting to take”... After tak 
Yo that test. | have a desire to learn the things | 
didn’t know” . . . “UL remember a long time what | 
learned from taking that test”... “The situations pre 
sented in the test were so much like those we're facing 
in real life.” 

How seldom do students make such comments as these 
after struggling through an examination! How frequently 
the atmosphere of a classroom has grown tense during 
the giving of a test! Yet. how challenging evaluative tech- 
niques may become in the hands of a creative teacher! 

\ test designed by a creative teacher to measure pri 
marily the students’ knowledge of facts and principles 
may be made less ambiguous, more interesting. and mors 
concrete through the use of audio-visual materials. Never- 
theless. the measurement of specific knowledge, is only 
a small part of a teacher's evaluation responsibilities: the 
measurement of understanding and of the ability to apply 
facts to new situations must not be neglected. 

Family and home life present many opportunities for 
the application of factual learnings. In addition. illustra 
tions of family living are bountiful in educational films. 
filmstrips, and other audio-visual aids. If the family 
situations they portray do not quite fit the needs of a 
teacher, it is comparatively easy for the amateur pho 
tographer to develop sets of slides that will depict scenes 
of family living appropriate to his field. 

For instance. think of the variety of subject-matter 
fields in which aspects of family meal preparation could 
be used as part of an evaluation process. Scenes could 
be pictured that would emphasize the mathematics in 
purchasing food, planning the amounts. and budgeting 
the food dollar: health and science might be emphasized 
through the nutritional planning and preparation of 
meals: art might be brought out through the table setting 
and the serving of the food: principles of child develop- 





by OLIVE A. HALL 


Department of Home Economics 
University of California, Los Angeles 


ment might be presented through food problems: psy 
chology of human relations might be portrayed through 
family meal situations. 

If a teacher were to attempt to visualize some of 
the experiences common to most families. he might dis 
cover many opportunities for vitalizing learning and 
evaluation. These experiences would include such activ- 
ities as (1) planning. selecting. storing. preparing, and 
serving foods, (2) selecting, making. and caring for cloth 
ing. (3) furnishing the home comfortably and at a rea 
sonable cost, (4) caring for the sick and maintaining the 
health of all family members, (5) caring for and guiding 
the development of children, (6) having fun with on 
another, (7) entertaining easily and inexpensively 

Where is there a teacher who cannot correlate some 
phase of home and family life with the area he teaches’ 
For example, if a speech teacher is to evaluate a unit on 
proper methods of introducing people, would not the 
illustration of a child introducing a friend to his parents 
he an interesting way of presenting test questions? For 
the class being tested on fractions. measuring for cur 
tains might present a practical test situation. And so it 
goes in every subject area. 

Although such items may be used independently to 
offer variety in a testing program, an even greater con 
tribution of audio-visual materials might be brought 
about through focusing the entire test on a specific fam- 
ily and its problems as related to the subject being studied 
At the beginning of the test. the family may be introduced 


(Continued on page 117) 


19. In what respect was thé Hastings' division 
least satisfactory? 


A. not enough for milk and cheese 

B. not enough for fruits and vegetables 
not enough for meat 
too much for fats and miscellaneous 


teo much for cereals 


SLIDES, both handmade and photographic, are among the many audio-visual materials useful in testing. The slides shown above are examples 
of one kind of simple testing technique, although, in the words of author Hall, “they do not express adequately the possibilities for evaluation 


that could be brought out through Kodachrome pictures.” 
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WILLIAM S. HOCKMAN*, Editor 


pe Vote liberals can be formulated. it still seems to me that the 


committee's first task is to answer the question, “What 


= th sib 
this month. They are expressing their opinions on } the Bible 
voth discussed in the January, 1952 Cuurcn Depart — " Otherwise. how will the produc er know how to treat 


We are giving the reactions of our readers consider 


il Visualization” and “The Filmstrip’s Future Biblical miracles? Won't he have to decide whether or 
Their thinking on these subjects are important straws t not miracles actually did oecur ? 
¥ d fo yroducers d those ho determine the t I } ‘ 
wind for producers and th NO: Coee eae There is another point that greatly interests me 
ur visual aids reach the church '] ; \ K 
Our correspondents had no intention of saving re use oF language re we to go on listening to ng 
on these two difficult subjects, and their opinions vy 1 t tl James English in Biblical drama’ My own feeling Is 
both acceptance and rejection. We shall weleome more reactior that we should do everything possible to make Biblical 
mn these problems. We expect to restate our own opinions on the incidents understandable and applicable in terms of our 
i t t 95? issue he mes w. le 
n th Jun 1952 1 In th neantin ‘ own present day experiences Vodert i7ing the sound 
eaders. WSH , 
track would be a great help 


There you have some of my off-the-cuff ideas on this 


Visualizing the Bible subject 


This subject is a live one with our readers. and we Lessening of opposition 
quote from several of our correspondents on the subject Baal G Middl Guncatinun Wise Wonstiant ab thinned 
Dale MeCully. Associate Producer for Cavaleade Pro Craft Pictures (St. Lowis 2: Mo ae 
ductions Ine } Summit Terrace. Lake Zurich. Ill During the test nid ears we have heen privileged 
writes work in Bible visuals and have seen definite changes 
in the attitudes and ideas of church people on the visuali 


“We have no choice’ 


‘lL will give you in a general wavy what I belies » | does represent an interesting segment of experience in 


zation of Bible stories. This is not a long time but it 


the current evangelical sentiment. Regarding the such a new field as religious visual education 
traval of Christ. there is no doubt that a large nun We have at all times tried to adhere as closely as 
of Christians would feel uncomfortable over such lé possible to the Bible text. We feel quite definitely that 
acterization, but what are the alternatives? To on in the visualization of Bible stories a producer should 
most of the Gospels? To indicate His presence by stick closely to God’s Word as reeorded by His holy 
unseen voice or shadow? Whatever our subjective emo writers. Only where absolutely necessary for the sake of 
tional reactions may be. | think we have no choice film continuity should a producer include what might be 
to portray .Christ if we are to visualize the Bible a known as extra-Biblical material. Such = extra-Biblical 
Otherwise we will be leaving our audiences with vivid material should be based on a most careful study of texts. 
impressions of all important individuals and events ex contexts and Bible references shedding light on the par 
cept the One who is the central figure of the Christian ticular incident and life in Bible times 
faith When we first began with our work. there were ob 
“There is one point in connection with this subject jections to the visualization of Christ. However. we are 
that | am sure will arouse strong feeling if not proper! findir that more and more church people are accepting 
handled I do not think that anvone should attempt any the visual ition of Christ. either through the medium of 
extra-Biblical inclusion in portraying Christ photographs of a living character in authentic settings 
“I do not think that vou will have the same probl ostt rin recently produced artwork. The im 
with other Biblical material. Both in this case din the vortant thing is that where there once was considerable 
characterization of Jesus. it seems that the yn ear of having the figure of Christ visualized. we are 
thing is advance preparation Kither in the lm itself nadir is far as we can determine. a decided lessening 
or in utilization material. the audience—particulat of opposition. We are finding that the trend is more 
vounger groups-—should be made to understand the ind more ccept the visualization of Christ in photo 
ference between textual and non-textual inclusions. arm raph ni artwork, just as the church in the past 
hetween an actors interpretation of Christ ris ecey it representations of Christ in the Old Masters 
Himself i strange but very interesting fact that those 
“It seems to me that the conservative reacti t . izal = ‘ t ed e Christ figure completely 
Biblical material will largely depend on whe ! not tried to 1 esent m by aft of light or in some 
this material seems to be completely in ha vitl the lor e not d their place. where 
the text =U f iblical u whi ! pictured the floure 
‘This brings me to a very b considerat Wi hrist throug otion or still photographs. and also 
is going to be the attitude of the visualizer toward t ced a r| re ben d mo nd 
Rible itself? Evangelicals will settle for 
ola plenary view of inspiration While it 


statement mutually acceptable to 
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more by church people. The general church public by 
weeptance and continued use has already acted in the 
matter of criteria and will no doubt continue to do so in 


the future 


“There must be two types’ 


Mr. Frederick L. Fay. Director of Visual Aids for 
Whittemore Associates. Inc. (16 Ashburton Place. Boston 
8%). makes the following observations on the subject. of 
the visualization of the Bible: 

“It seems rather obvious that the number one ques- 
tion (before the Sper ial Committee on the Visualization 
of the Bible. See January. 1952 Cuturcu DepartTMENT) 
is the visualization on the screen of the central figure 
of the Christian faith. 

“I never realized there was any great question as to 
whether Protestants wanted to picture the historic Jesus 
on the screen. With rare exceptions. those with whom 
| have talked seem very keen to present the historic 
Christ on the screen provided that it be done reverently 
and yet with virility and in the spirit of Christ as they 
understand him. 

“The most critical point in the whole matter is the 
question of extra-Biblical or non-textual material. Cer- 
tainly some conclusions must be reached before the fog 
of uncertainty can be lifted. 

“[ have a strong conviction that it will be futile trying 
to develop a principle that is uniform for all people. There 
are two opposing thoughts here, and let us face them 
frankly. 

“One says there must be only strictly Biblical mate- 
rial in screen presentations. The other holds that if the 
purpose of the Biblical narrative can be made more un- 
mistakable. the setting more realistic. and the message 
more compelling by the inclusion of some non-textual 
material, by all means do it. If you attempt to tone down 
the color and form of these two extremes to a common 
meeting point you will have naught but colorless and 
formless presentation. 

“There must be two types of visualization of Christ 
m the sereen. whether in filmstrips or movies. This 


from the new filmstrip “The Resurrection Story’ (Church-Craft Pictures) 


more and more church people are accepting the visualization 
of Christ, either through the medium of photographs of a living 
character in authentic settings and costume or in recently produced 


artwork.” 
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means duplication of effort and material, but in my opin 
ion it is the only answer. The longer we keep hemming 
and hawing and walking on eggs on this matter the longer 
we shall pul off good tools for Christian education. 
“Let's be realistic and get going! I believe the motior 
pictures of Cathedral Films. Inc. (Burbank, Calif.) have 
shown us the sort of religious films which appeal to th: 


vreat majority of people.” 


How Do We Want Our Filmstrips? 


W. A. McDonald. Assistant General Secretary of the 
Kansas City Y.M.C.A. (404 E. 10th St.. Kansas City 6 
favors no captions. but does not rule out other types 
He writes: 

“We in the YMCA have found great value in the film 
strip. particularly as a backdrop for discussion. We 
prefer the filmstrip without captions. It gets more of 
the leader’s personality into the presentation. Words 
on the screen seem to detract from pictures and lessen 
the effect of the visual sequence. 

“Although we use more silent filmstrips. we do not 
rule out the sound filmstrips. The addition of music helps 
to create a mood. The filmstrip Christmas Around the 
World is a fine example of a good color filmstrip with 
recorded narration and organ music. We find the chang 
ing of records a mechanical nuisance so we make a tape 
recording of the records. It makes a smoother program 
and we play the tape recorder thru the P.A. system.” 

Another qualified reaction comes from Herbert M 
Elkins. of Tujunga (10031 Commerce St.). California. 
He says he was pleased with the article “The Filmstrip’s 
Future” in the January issue of SCREEN and adds: 

“[ am especially in favor of what you say about 
recorded commentaries. [ have felt for years that the 


peculiar contribution to teaching that is possible with 


filmstrips comes mainly through visualization. 

“There are few producers staffed with people who are 
qualified to ‘think in terms of pictures... Most of them 
think in terms of words and therefore are unable to 
select. or prepare pictures which will illustrate ideas 
without being heavily bolstered with verbalization. 

“i do feel. however, that some sort of captions in the 
discussional type of filmstrip are essential for the best 
possible utilization. These captions should be restrained 

kept to the very minimum of words. 

“The captions still remain necessary. The average 
teacher does not know what the producer hoped to help 
the teacher accomplish by the production of the filmstrip 
(Would not a simple utilization guide take care of this 
need ?—Ep.) The captions serve as an excellent guide 
for the teacher in bringing out. or enlarging upon, the 
basic ideas visualized by the filmstrip.” 

The Swedish point of view on the question of captions 
and sound for filmstrips is represented in the remark- 
of Nils Hakanson, teacher in Karlstad (D.K.v. 2B). a- 
recorded in a taped conversation when he was with your 
editor in Lakewood, Ohio recently: 

“Sometimes. and perhaps often, captions are for lazy 
teachers Teaching slows down when captions are 
read. I do not advocate their being left off totally: only 
cut to the minimum. In Sweden we are very fond of 
the “heuristic” method—from the Greek word heurisko 

(Continued on page 106 
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FILMS FOR THE LENTEN SEASON 


and the ongoing mission study 


program of the churches 


© A WONDERFUL LIFE 


Starring James Dunn in an outstanding religious 
drama produced in Hollywood by the Protestant 
Film Commission 


First Prize (Protestant Religious Section) Boston 
Film Festival 


Worm human story ... entire production is expert 


PEE ay 
—Hollywood Reporter 


“Highly recommended (all ages Junior and Adult)" 
—Division of Christian Education, N.C.C.C. 


1émm., sound, 45 minutes 
Lease $200.00; rental $10.00 


® FIRE UPON THE EARTH 


The Only Film Produced On The History Of The 
Christian Church 

20 centuries of gigantic drama sweep across the screen 
with inspiring magnificence . . . a film every Protestant 
should see again and again. 


“A new kind of motion picture .. . 
by this Department.” 


highly recommended 


—Jesse M. Bader 
Executive Director, Joint Department of Evan- 
gelism, N.C.C.C. 


“A commendable job of film making . . . 
hi 


has something 
to say and does so in a clear-cut, - 





—wW. S. Hockman 
Educational Screen 


16mm., color, sound, 26 minutes 
Lease $245.00; rental $10.00 





3 Films Specially Priced At $105.00 Each For Wide Church Distribution 


The Church Boards which produced these films have set an unusually low lease price for films of 
this length, stature, and rental price to encourage libraries to help make them widely avail- 
able for the ongoing educational program of the local church. 


@ON COMMON GROUND 


A true story of how the development of a 
larger parish plan brought new spiritual under- 
standing to a rural community. 

1émm., sound, 28 minutes, rental $6.00 


@ THE STREET @ REPORT FROM MEXICO 


. , , A revealin rtrayal of the challenging task 
How the | f th | + f 2 pore, ging 
ow the lives of the people in one section o facing the Protestant Church . . . affords pro- 
found insight into the church's accomplish- 
a film with a challenge. ments. 


1é6mm., sound, 28 minutes, rental $6.00 








a large city were changed by the reopening 
of a church... 
16mm., sound, 28 minutes, rental $6.00 








Write to Department R 1-3 for descriptive brochures. 
These fine films released by: 


THE RELIGIOUS FILM ASSOCIATION, INC. 


220 Fifth Avenue New York City 1, ". v. 
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FULL COLOR 
An inspiring story of 
eternal hope —the story 
of Jesus’ Resurrection 


All the events of Christ’s Resurrection are im- 
pressively portrayed beginning with the visit of 
the two Marys and Salome to the tomb. 

Beautifully shown in full color reproduced from 
magnificent original art. Easy-to-read titles on 
each frame. Costuming,characterizations and set- 
tings have been authenticated by thorough, ex- 


pert research. 


34 Single tamer FULL COLOR 


Order Now For Prompt Delivery 
NEW ADVERTISING Attractive, colorful folders for you 


Price $5.00 
No manual 


to distribute or mail powerful inquiry produc ny advertis- 


ing in religious publications to help you sell 


Other Concordia Lenten and Easter Season Filmstrips 


28 Frames 


The I ist Supper 
Jesus in Gethsemane 31 Frames 
Frames 


lesus Before Annas and Caiaphas 
Christ Betore Pilate 
on And Burial Of Jesus 
y Into Jerusalem 
is Discipl 


% Pent o- 


> FULL COLOR—35 mm. 


AUDIO-VISUAL AIDS SERVICE 
CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON + ST. LOUIS 18, MO 


meaning | find. . We like for pupils to be as active 
as possible even when we show pictures. It is easier to 
establish two-way traffic in the classroom if we don’t have 
captions. ... No captions if the pictures can be made to 
tell the story. 

“I don't think sound filmstrips have any future in the 
schools of Sweden, with some exceptions. With a film- 
strip on birds we would like the native sounds, of course. 
I think we will never accept a narrator in such filmstrips. 
We want the live voice. The teacher can adjust the 
commentary to the grade level, getting her data from a 
exood manual. The manual must be written so it must be 


used, and never read as a commentary.” 


Programming Three Films 


Your editor is often asked how we program films in 
our church. Here is how it worked out in a recent situa 
tion. 

The subcommittee on leadership education of | the 
Board of Religious Education of the church was asked 
to set up a short course on child psychology. 

The subcommittee and the director of education talked 
it over. The director called attention to the MeGraw- 
Hill Text-films on the subject of child development. The 
committee switched from child psychology to child de- 
velopment. thinking that the latter would make a_ better 
course after all. 

The three films of the series were secured for pre- 
view by the committee. The committee found them to 
be just what it wanted. A series of three sessions were 
set up for Sunday mornings. The teachers of the church 
school were to come to the chapel immediately after 
church school dismissed. There was to be one film per 
month—January. February. Mareh. Each session was 
to be from 10:45 to 12 noon. 

The leadership for each one of these sessions Was de 
termined. and they previewed and studied the films before 
they were returned. The director took the first session. 
two departmental principles will take the second. and 
two others the third. 

The pattern for the first session was as follows. briefly 


Statement by committee chairman of purpose of the course 
Statement of the purpose of the session and the mannet 
ot proceeding 

Introduction of the film, Principles of De 

The presentation of the film 

Discussion: “What did you see in the film? 

Review of the film: A tape recording of the sound track was 
run. the leader stopping it to make comments on impertant 
points, or to ask for the reactions of the teachers 
Discussion The Implications of the Film for Our Educa 
tional Program Ten questions had been previously placed 
ma chalkboard, and they were taken up in the order of 


the greatest interest 


There it is. Not perfect. but it was effective It took 
a lot of work. but a great deal was accomplished in a 
little more than an hour. Cost? A lot less than a lec 
turer. Besides. an interest-compelling film presented the 
substantial equivalent of several lectures in its 17 minutes 

The format of the other two sessions has not been 
determined as vet. They may follow the first one: they 
may not. They will hve built upon Children’s Emotior s 
22 min.) and Social Development (16 min.). both from 
MeGraw-Hill’s Text-films based on Elizabeth Hurlock’s 
hook. Child Development 
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reviews and news 





MOTION PICTURES 
How to Say No 


How to Say No is a film for 


parents, and youth advisors in church and community 


young people their 


It will help young people see their problem more clearly 
and objectively. It will enable parents to appreciate the 
how aspects of saying “no”. After seeing it. youth leaders 
in church. school. and community will want to use it in 
stage for some 


their especially to set the 


profitable discussion of how to stand gracefully 


programs 
against 
certain social pressures and achieve real moral maturity 
while maintaining one’s friends. 

This Coronet film is short (10 or 1] minutes) leaving 
most of the time for discussion. A team of attractive 
voung people dramatically set up the situations where 
“no” ought to be said and then act out the various ways 
of saving “no”. evaluating their effectiveness and making 
suggestions for improvement. At the close of the film 
there is a review of the four ways “no” can be said and 
the actors turn to the audience and ask. “What do you 
think?” 

As usual. 
excellent leader's guide. 
a profitable use of the film. It is highly 
with 


Instructional Films 
giving all the details needed for 


Coronet provides an 
recomine nde d 


for discussion use youth groups from the ninth 


grade up. 


Are You Ready for Service? 


The first seven of Coronet’s fourteen films for military 
pre-inductees, titled “Are You Ready for Service ?”. have 
There are three films ir 
Group I What It's All About. 
showing that youth’s military service must be understood 
Plans 


showing how to plan for and around military service 


been seen by this reviewer. 
on general orientation: 
against the background of world events: Your 
Service and Citizenship, explaining the relation of mili 
tary service to other forms of citizenship and stressing 
the importance of staying in school. 

Aside from a clumsy format, the first applies the black 
Russia is black. all else 
In the sec 


or-white formula to the world: 
is white. This is serious oversimplification 
ond film a young man gets his guidance from military 
sources exclusively. Are there no non-military person 
nel available to youth to advise with them on life plans? 
In the 


third film we have an inductee of seven months advis 


Someone is selling civilian education short here. 


ing his younger brother. who has developed a rash to 


enlist. The military aspects of citizenship are over 
weighted, and civilian considerations get set in a mili 


With so formidable collabora 


“nation’s leading educators.” 


tary frame of reference. 
tion and advice from the 





MAKE YOUR OWN 
TYPEWRITER SLIDES 
Use Radio-Mats—Reguiar Size 3'/s"':4"' 

or the NEW DUPLEX 2°'x2"’ 
On sale by Theatre Supply Dealers 


TALK from your screen 
WITM yeur quickly 
TYPEWRITTEN 
MESSAGES 
SO RADI0-MATS 61.80 
White, Amber er Green. 


w § 
Suse oub Ara rite for Free Sample 


RADIO-MAT SLIDE CO.., Inc., Dept.V 








222 Oakridge Bivd.. Daytona Beach. Fia. 
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Seul-Searchiag ! 


Exciting! 


A feature length motion picture of grip- 
ping intensity—an inspiring lesson about 
CHRISTIAN STEWARDSHIP 


Wealthy, eccentric, an old man is conspired against 
accused by friends and family of 
humiliated through a court 


“All I Have Belongs 


by relatives 

mental incompetence 

trial because he believed that 

To God!” 

A powerful lesson in Christian Stewardship that 

will leave a never-to-be-forgotten impression upon 

mind and heart! 

16 mm. Sound + Black and White + 61 Minutes 

Rental $17.50 


J SELL! Attention 
- j 


ing ads in national 
it advertising to 


teacher ind pastors brochures and folders tor 


Write Today! 


compel 





TO HELP YOU 
if 


religious { ind newspapers mail 


you to use 


Other Concordia Productions be, 


Torn Between These Two 4 Doting Mother 


at Christian Love reaches beyond family ties 


earns th 
1 po nts the way to salvation 
. God uses 


irpose in the lives of others 


Tammy A small chil 
Reaching From Heaven. rdinary people 
t mplish His 5 


oa ympl 


Power of God Problems of modern life solved by 
the Word of God 


Ask For Catalog 


AUDIO-VISUAL AIDS. SERVICE 


CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON «+ ST. LOUIS 18, MO. 


; 


$ 








it is hard to see how this could happen. 

On the technical side, in this reviewer's opinion, the 
casting. acting. and directing of these films leaves much 
to be desired. even for films seeking a documentary flavor 

There are four films in Group II: Starting Now!. 
which shows that preparation is a long process and should 
be begun as soon as possible: Getting Ready Physically. 
which details procedures for physical preparation: Get- 
ting Ready Emotionally, which shows some of the emo- 
tional stresses of service and suggests what to do now: 
and Getting Ready Morally, showing how moral decisions 
can affect man’s happiness. 

The logic and motivation of the first film are accept- 
able. In the second, physical fitness is dealt with real- 
istically. It motivates present effort by showing what the 
service man is up against. The third film shows some 
of the more obvious emotional adjustments that the in 
ductees will need to make. but the motivation of action 
before and after induction is weak. 

Nebulous in its purpose and uncertain of its methods. 
the film on morals just plain fails to arrive. Unlike the 
second of the group, it shrinks from being realistic. 
Realism here might unhinge parental enthusiasm! It 
makes several ambiguous passes at showing what the 
inductee may meet (morally) in’ service. Motivation 
for sound moral conduct is something about remembering 
the kind of man you really want to be. 

While these films are tangential to the educational 
program of the average church. they do deal with sub 
jects of vital concern to the church and its leaders. In 
skillful hands the church might even make good use of 


Sfarting Vow! and Getting Ready Vorally to give back 


ground for a lively and directed discussion of the main 
ideas they touch. In this way the church can emphasize 
its point of view and philosophy on these important 
subjects. 

Again. if the series is run in the schools as the core 
of a course. the leaders of church youth can set up a 
series of Sunday night meetings in the churches of the 
community to run concurrently and designed to present 
the thinking and point of view of the church on the 


various phases of the subject. 


Flight to Israel 


Flight to Israel is a 33-minute color motion picture 
produced and distributed by Air France—whose offices 
are located in the major cities of the country. The con- 
tent of this film is a rather extensive trip through the 
cities, towns. and cooperative Communities of the state 
of Israel. The photography is excellent and the com 
mentary is informative. Here is a good film for those 
who wish to become better acquainted with the people. 
places and culture of a dynamic new state building on 
ancient foundations. The sponsor makes very modest 
claims upon the attention of those who see this film. and 
it is highly recommended for church and community 


clubs of young people and adults 


NEW CATALOG 


Pilgrim Press has issued a six-page folder describing 
its filmstrips. Kodacrome slides and records for use on 
all occasions. and we suggest that you order your copy 
at once from 14 Beacon St.. Boston 8 or 19 S. La Salle 


St.. Chicago 3. 





3¢t the Art Alliar 


3delpnia, These 


THE CHRISTIAN 


505 Race 


Order 


EDUCATION PRESS 


Planning and Conducting the Vacation Church 
School $3 


Peggy Goes Caravaning 
Christian Living in Our World 
How and Why We Worship 

God and His World 

The Story of the Christian Church 
The Church at Work Today 


from 
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A-V IN ACTION 


Ravemcco 
Mass communication is an idea whose time has come. 


Business couldn't do without 
The church. too. has 


Propagandists profit by it. 
it. Schools increasingly use it. 
awakened to it. 

In 1948 a deputation of audio-visual experts was sent 
around the world to survey the needs, discover the possi 
bilities. and suggest a program for the use of mass educa 
tion media in carrying forward the work of the church 
in all parts of the world. 

Their report resulted in the formation of a new fun 
tional committee—Radio. Audio-Visual Education. Mass 
Communication Committee (RAVEMCCO). 

Since January 1949 offices have been maintained in 
New York (156 Fifth Ave.. N.Y. 10). and all kinds of 
help has been flowing out across the world to missionary 
personnel. National Christian leaders have been given 
scholarships for additional training in the mass n 
conferences have been held: productions planned: and 
equipment sent. Radio stations have been established 
and some enlarged. and more air time secured for the 
RAVEMCCO’s achievements to date 
are significant and in it the Division of Foreign Mis 
sions of the National Council of the Churches of Christ 
(NCCC) has blazed a trail which shall become in the 


future a great highway. 


Midwinter Workshop 


At the first annual midwinter Minister's Conference 
and Workshop of Union Theological Seminary (Broad 
way at 120th. New York 27) on January 14. 15 and 16. 
a three-hour period each day was devoted to audio-visual 


Gospel message 


education under the direction of Charles Johnson and 
others. The new facilities of the audio-visual center of 
Union were used for this program. Professor Charles 
Matthews writes. “The workshop on audio-visual aids 
was most successful. The preaching workshop used eight 
alumni as preachers who preached for a class of 25 or 
26. including a homiletics professor and a speech pro 
fessor. These sermons were recorded. The revelations 
were amazing. Many appointments for personal record- 
ing and playback were made and kept. and the men were 
most enthusiastic even if they did discover that their 
faults were greater than they had dreamed. 


Midwest A-V Workshop 


The Second Annual Midwest Audio-Visual Workshop 
will be held April 14-18 at the First Methodist Church in 
Bloomington, Indiana. It is sponsored by the Division of 
Christian Education of the National Council of Churches. 
the Indiana Council of Churches, and the Bloomington. 
Indiana. Council of Churches. The Rev. C. Richard Daw 
son. workshop chairman and national director of audio 
visual education of the United Christian Missionary So 
ciety. Disciples of Christ, has announced that the Rev 
Donald R. Lantz, religious education director of Family 
Films. Inc.. will give the keynote address. 

Workshop sessions will be devoted to television pro 
gramming, administering an audio-visual program in the 
local church, preparing and using inexpensive teaching 
materials, conducting workshops, and similar subjects 
The workshop will also ine lude previews of new films and 
an equipment fair 
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get 200% to 500% 

more brilliance from your 

color slides and movies 
WITH A 


CRYSTAL-BEADED 
PROJECTION SCREEN 
hy : A» 


MAKES COLOR SLIDES 
AND MOVIES 


brighter 


STAYS 


whiter, 
brighter 


NEW! Exclusive! “WHITE- 

MAGIC”... the miracle 

crystal-beaded projection 

screen surface that IS whiter, 4 / 

brighter and STAYS ee ee 

whiter, brighter! Special - 

adhesive properties 

enable the screen 

cloth to hold more crystal 

beads for 200° to 500° De-tite DE LUKE CHALLENGER 
more reflective power .. . Set be set up. All-me 
fading or yellowing! tripod with extra rigidity 
There's a complete line of pene nee 

Da-Lite “WHITE-MAGIC” 

Screens—all with dozens 

of exclusive features—from 

$3.50 to $104.50. Now 

featured at leading photo 

stores everywhere! 


New and 
Exciting 
FREE BOOKLET 
‘“‘WHITE-MAGIC”’ 


. . « packed with tips 
on getting new bril- 
liance and color from 
your slides and mov 
ies. Mail this coupon 
today for your FREE 
copy. y Zone Stote 
America’s FIRST and FINEST 
Projection Screen! 


DA-LITE SCREEN CO., INC. Dept. E.S. 3 
2735 N. Pulaski Rd., Chicago 39, Ill 


Please rush me a FREE copy of the new 
WHITE-MAGIC” booklet thot tells me how 
to improve my movie and slide shows 








Evaluation of New Films 





L. C. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


eer er errr one ee er errr rr rrr rrr rrr rrr 


Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana 
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Helping Children Discover Arithmetic 


(Cover Picture) 


Audio-Visual Materials Consultation Bureau, Wayne 
University, Detroit 1, Michigan) 14 minutes, 16mm, sound, 
black and white, 1951. $75. 


Description of Contents: 


This film shows how Miss Wilson helps her average 
third-grade class develop arithmetic concepts by the dis 
covery method. 

As the children are seen working in their classroom, the 
commentator explains that they are successful because 
they are helped to discover for themselves all of the proc- 
esses they use, which thus become more meaningful and 
lasting. The principles of the method are the same whether 
with basic or advanced concepts. 

When Miss Wilson is ready to introduce borrowing in 
subtraction, she first shows the class a picture illustrating 
the problem of buying a theater ticket. In order to sub- 
tract 25 cents from 42 cents, one boy suggests using 
play money. As each child tries to solve the problem 
with his own play money, Miss Wilson walks around the 
room observing each child’s method of attack. When one 
boy has no success at all, she suggests that he first change 
a dime to pennies and work from there. After asking how 
many have succeeded, she has several children illustrate 
their solutions using the slip chart, as she records the 
steps on the chalkboard. Miss Wilson then asks the’ class 
which method they think is best. The class then does 
another problem, each child using the method he prefers. 

The next day’s work centers on a problem of selling 
18 of 34 old theater tickets each child is given. Since 
the tickets are in units, rather than in terms of money, 
the problem is slightly different. The children work all 
period with their packages of ten tickets, fastened with 
rubber bands, and the four loose ones. A few children 
still do not see the advantage of changing a “ten” package 
to ones. 

On the third day their problem involves children, so 
that the real objects are no longer available for manipu- 
lation. Miss Wilson asks everyone to record on his pape1 
the method he uses to solve the problem. Those who need 
to are still allowed to work with various concrete ma- 
terials, such as bundles of tongue depressors, as well as 
on paper. Although some children are still doing little 
more than counting, others are now able to do the prob 
lems on paper alone. At this point, Miss Wilson does not 
worry about the mechanics of recording the borrowing 
process, 

Since the children by this time vary greatly in level of 
comprehension, Miss Wilson divides them into an advanced 
group, whch makes up and exchanges problems to be 
worked; a second group, which still uses the materials 
corner for help in solving problems on paper; and a 
third group, which she helps directly. Each child is free 
to move from one group to another as he sees fit. In 
summary the commentator says that Miss Wilson will 
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CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 


Indiana University, Bloomington 


continue to use these methods to introduce each 
process in arithmetic. 


Committee Appraisal: 


This excellent classroom demonstration of the discovery 
method of teaching arithmetic should be invaluable to 
arithmetic classes and active elementary teachers alike 
It is completely natural in its presentation of three days’ 
work with an average group of children. Observing such 
a class by means of a film has the obvious advantages of 
saving the observers’ time, presenting the method and the 
results more compactly, having the demonstration avail- 
able at the most convenient time, allowing observers to 
see close up the work of individual pupils, and providing 
a helpful commentary on the activities and pupil re- 
actions. As is pointed out in the commentary, the methods 
shewn here can be applied to many other arithmetic 
concepts. Certainly, such films in other subject areas 
should be welcomed by all teachers interested in more 
effective teaching methods. 


Perspective Drawing 


(Educational Film Sales Department, University Exten 
sion, University of California, Los Angeles 24, California) 
X minutes, 16mm, sound, black and white. $45, less 10 


per cent educational discount 


Description of Contents: 


This film uses animation and spoken commentary 
explain the basic elements of perspective drawing. 

First it points out that since the eye naturally sees 
depth or distance, the artist reproduces this effect by 
using converging lines for the receding edges of all planes 
It then defines “horizon line” and illustrates how changing 
eye level changes the horizon line. 

It next explains the meaning of “perspective” by having 
an artist stand his drawing board on its edge to coincids 
with the picture plane he uses when the board is lying 
flat. The voice explains that when using perspective, the 
artist merely draws exactly what he sees on his picture 
plane. 

Other sequences illustrate the occurrence of one-, two-, 


University of California Extension 


uses animation and spoken commentary to explain the basic 
elements of perspective drawing 
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and three-point perspective as the number of 
allel to the picture plane varies. 

The final scene points out that all visual experiences, 
no matter how complex, are based on the cube form used 
to illustrate perspective in this film 


Committee Appraisal: 

Any high-school or college art class which needs ar 
introduction to perspective drawing should find this film 
vaiuable for developing an understanding of the terms and 
principles involved. Its one purpose is accomplished by a 
straightforward treatment relieved only by the caricature 
of the artist-demonstrator. The animation is very simp 
yet effective, and the commentary is well presented 


H—The Story of a Teen-Age 
Drug Addict 


(Young America Films, Ine., 18 East 41st 
York City 17, New York) 17 minutes, 16mm, 
and white, 1951. $100. Produced by Larry F1 
er’s Guide available 


Description of Contents: 


Presented as a case study, the film shows 
Daniels became a drug addict, was hospita 

vorked desperately to overcome his desire for H 
Bill’s case reveals some of the ways high schoo 
are maneuvered into using and selling narcotics anc 
the importance of individual] will-power in over 
habit 

The film is introduced by Dr. Lester C. Spier, 
of New York Counties Medical Society’s Narcot 
mittee, who states that youth drug addiction is a 
social problem that is worthy of adult consideratio 
assistance. 

The film shifts to a hospital where a teen-age 
shown shaking violently and screaming 
he recalls the incidents which led up to his be 
bed, flashbacks show them 

As a high school student, he was in love with Marilyn 
They had many good times together, but Bill was always 
depressed by the sorrow of a broken home, the monotony 
of his work in a hardware store, and the dull routine 
life with his mother in a shabby apartment. One night 
when he missed his date with Marilyn because of having 
to work late, he welcomed the opportunity to go with Ray 
to a party in Movose’s apartment 

Here Bill was offered a cigarette which he soon realiz 
was marijuana. It caused him to want to fight.” Moose, 
who was the leader of a gang of drug peddlers, 
opportunity to persuade Bill to quit schoo] and 
professional fighter. Moose soon had Bill taking 
first fight proved to be a knockout for him. The 
to his rejection of H, a temporary cessation in 
and a return to school. The problem of adjustment 
great for him and he was soon under Moose’ 
He even stooped to robbing a man to get money 
the drug 

One morning his mother discovered hin 
ous condition. He had failed to take hi 
before and was shaking violently. The nex 
realized was that he was in a hospital and 
heing withdrawn from his body. Two socia 
on Bill, telling him that the doctors had 
the H out of his system but that 
vearning for it was complet 
needed their help, he should 
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Announcing ao FRENCH LANGUAGE Conversational FILM Series 


“ACCENT AIGU" 


French Conversation Exclusively—! reel, B&W, sound 
Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes L'ARRIVEE A 
PARIS", "AU RESTAURANT", "COURSES ET ACHATS 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif 
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ONE MINUTE 2xé-— PREVIEW 
FOR $510 — TEACHERS 




















For More About The 
Films, Send This Cou- 
pon, Or Ask Your Vis- 
val Department To 
Request A Preview 
Print. 
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UNITED WORLD 
FILMS 


16mm sound 
15 min. BAW $75.00 


SOUND WAVES is a demonstration- 
type film. By means of special lab- 
oratory it, the ph 

na of sound are explained clearly 
and simply. A tuning fork illustrates 
that back and forth motion, or 
vibration produces sound. The 
properties of sound waves, such as 
wave length, amplitude, frequency, 
are likened to movement of pendu- 
lum, waves in a pool of water, and 
various animated symbols. On ani- 
mated models, a set of beads dem- 
onstrate longitudinal waves and 
show that vibrating particles move 
along the path of waves. A clock 
times wave motion to explain how 
speed of sound waves is deter- 
mined. Concluding experiments 
show how speed of sound is mea 
sured in air, in water and in solids 
SOUND WAVES and its companion, 
MUSICAL NOTES, form a practical 
unit for teaching the Physics of 
Sound in High School and College 


OTHER SERIES OF FILMS 
FOR PHYSICS AND 
GENERAL SCIENCE 

LIGHT SERIES 

ATOMIC PHYSICS SERIES 

UNLOCKING THE ATOM 
(Nuclear Fission) 











Please send details about United World 
SCIENCE Films 

Send a preview print of SOUND WAVES for us 
to consider for purchase 


Name 
Title 
Address 
City. 








5.0.5. HAS EVERYTHING FOR 
MAKING MOTION PICTURES 


The Dept. Store of the Industry! 


Animation Stands "ere, under one roof, you will 
Auricon Cameras find hundreds of A-V essentials 
Books, Technica for producing, processing, re- 
cording and editing motion pic- 
ture films. 

Tell us what you need, what you 
want to do, and what you want 
to spend. Educational discounts 
on most items! At left is just a 
partial list of the many items 
you'll find at S.O.S. 


veg $.0.S. TRADING POST 


Moviola Editors Your idle or sur- 
Readers, Sound plus equipment 
Recorders, Film may fill the bill 

for someone else. 
Sound Cameras Tell us what you 
Studio Lights & have and we will 
Synchronizers offer it to a re- esTD. 
ceptive customer. 
NOCHARGE FOR 
THIS SERVICE 


§.0.5. CINEMA SUPPLY CORP. 


Dept. N, 602 W. 52nd St.. NEW YORK 19, Cable: SOSOUND 


Cameras, Professiona 
BRIDGAMATIC Developers 
Film Cabinets 

im Cleaners 

Im Editing Equipt 

im Lab Equipt 


iim Printers 


F 
F 
F 
F 


Film Processors 
MAGNECORDERS 
Microphones 


Tripods, Camera 
Zoomar Lenses 


ou don't need a theater to show pic- 
tures. Just fit the windows of any 
assembly or school room with approved 


BECKLEY—CARDY 
DARKENING SHADES 


They're black—will last for 
years. Tailored to fit your 
windows. 


Write today for full data. 
Ask for Bulletin 56. 


BECKLEY-CARDY COMPANY 


1632 INDIANA AVE. lel tier tcleme ayaa 91, le) }) 


Young America Films 
reveals some of the ways high school students are maneuvered 
into using and selling narcotics 


The final sequence shows Moose entering Bill’s apart 
ment and attacking Bill to get the shot of H which Bil! 
had decided to take. When Bill sees Moose’s desperate 
and pitiable condition, he remembers the social workers’ 
promise to help him and reaches for the telephone to call 
them 


Committee Appraisal: 

The committee agreed that the film dramatically, 
frankly, and boldly presents the more important facts in 
connection with one drug addiction case. They reacted 
variously to the film. Some felt that the film should be 
shown only to adult groups; some felt that it should be 
shown to all high school students; others felt that it 
should be used only with very highly selected groups. 
The distributor recommends it for adult use only. All 
agreed that the film should be seen before it is used and 
that the teacher or discussion leader should be well in 
formed on the subject and should be able to supplement 
the information in the film. The film should be useful in 
alerting community groups to the growing problem of 
teen-age drug addiction. 


Morning Star 


(Encyclopaedia Britannica Films, Inc., 1150 Wilmett 
Avenue, Wilmette, Illinois) 36 minutes, 16mm, sound, 
color, 1949. $285. Produced by Francis R. Line 


Description of Contents: 


This is the epic of a semiannual sheep migration ove: 
some of the roughest terrain in the United States. Its 
hero is Rosalio Lucero, a man wholeheartedly dedicated 
to a life of hardship and vigilance as a herder. 

The opening scenes, in Arizona’s Salt River Valley, pic 
ture the preparations for the 52-day trip, including shear 
ing the sheep, painting the equipment, and packing. When 
the burros have been loaded and the owner of the herd 
has counted all 1,547 of the ewes and lambs, the trek 
begins. Rosalio goes on foot with the few goats that 
lead the herd, while Pablo, on horseback, brings up the 
rear with the burros 

On the third day they cross a swaying specially-built 
sheep bridge over the Salt River. The sheep react by leap 
ing about as they touch solid ground again, while the 


THE NEW (@iisvaie@eliniuecmaln hints 


ACCIDENTS WILL HAPPEN—IF YOU LET THEM 
Dramatically illustrates the high cost in lives and money that accidents 
exact from our nation annually. Emphasis is placed on the teen-ager's role 
in cause and prevention of automobile mishaps 


Write for new FREE catalog 


CURRENT AFFAIRS FiluaS 18 E 4! Street Mew York 17, N.Y 
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burros stubbornly resist the men’s threats and 
long as possible before crossing. 

As the herd steadily pushes northward through a 
desert area, the camera shows close-ups of the breath 
takingly beautiful cactus blooms, birds, and insects. Mean 
while, the animals are tormented by the “jumping cactus” 
and by clouds of gnats 

Instinctively the herd stops each day as the heat becomes 
intense, and the men make camp for a few hours. They 
are shown cooking their one hot meal of the day and work- 
ing at such vital jobs as horseshoeing and cobbling, while 
chipmunks and other wild animals investigate the camp 
Breaking camp in mid-afternoon, the men urge the sheep 
forward until after dark 

The narrator says that twilight is the most 
time of day on the desert, and that the true solitude 
inspiring. A pre-dawn glimpse of Venus reminds 
narrator that Rosalio’s last name, Lucero, is Spanish for 
“Morning Star.” 

For seven days the herd limps through a series of rock) 
canyons, and for three more days it travels a dry wash 
inhahited by fleas, gnats, tarantulas, scorpions, lizards, 
Gila monsters, horned toads, and rattlesnakes After 
three days without water, the herd stampedes to Tonto 
Creek and drinks its fill. The plateau which it crosses next 
is dangerous because of loco weed, but Rosalio, the | , 
welfare always uppermost in his mind, takes 
safely. 

For nine days the men and the sheep ascend the Sie 
Ancha Mountains through thick forests and undergrowth 
where predatory animals lurk. At the summit of the range 
there is a violent electrical storm, and nine days o 
force the herd to halt completely. Their spi 
lifted by bright sunshine, the men dry their 
and celebrate with music and a simple feast 

At Mogollom Rim, a rocky, almost impassable 
Rosalio and the barking dogs force the herd to struggle 
up and up over the big, slippery boulders. Lame and 
exhausted from the 52-day trek, the herd at last reaches 
the home ranch in the White Mountains, where it will have 
all it wants to eat and drink until late fall 

When the owner counts the sheep, he finds that I 
has accomplished the almost impossible fez f b 


iff, 


every one of the 1,547 sheep through safely 
says that there are few men in America who could d 
and that Rosalio and Pablo, and others lik 
heroes in the truest sense 

Impressed by the close similarity betwe 
work and herding during Biblical times, th 
closing, recites the 23rd Psalm as scenes of 


trate each phrase 


Committee Appraisal: 

Here is a film that lifts its audience complet 
its twentieth-century surroundings into a timeless 
overwhelming struggle against the elements 
in the words of the film “a true hero,” become 

shepherd, the all-wise guide, the refuge 
the seemingly cruel driver, when necessary 
are his whole life, even though he tends ther 
man. His wisdom, skill, and endurance are 


f t 


] 
impressive because of his quiet, unassuming 


his lack of interest in worldly wealth. Photog: 
Francis Line, the third man in the group, 
ample attention to the Arizona scenery along 
route, with some pectacular shots of the herd 
have kept him on the rut Even the storn 
the wild and colorful beauty of the Southwe 


close-ups of animals, wild and domestic, are 


The Dance In Fil 3 
GREAT BALLERINA 


ULANOVA IN "SWAN LAKE" BALLET 
For Rental and Sale 


GE BRANDON FILMS, INC. "s'.",2" " 
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A Natural Approach 


To Your Complex Guidance Problem 


Your Life Work 


FILM SERIES 


Picturizes Occupations . . . shows actual work- 
ers on the job . . . working conditions and 
atmosphere 


Outlines Job Requirements and Opportunities 

. principal aptitude and interest require- 

ments, training needs and the high school 
contribution 


Shows a Cross-section of Occupations . . . 
roughly 50°, of total number of jobs re- 
quiring skill and specialized training 


You'll find, as other educators have, that dramatic, 
interesting occupational studies are most effec- 
tive... Your Life Work Films are the conven- 
ient, inexpensive way to make occupations LIVE! 


Write today for details 


CARL F. MAHNKE PRODUCTIONS 


235 E. Third Des Moines 9, lowa 








Dedicated to boys and 


girls everywhere 


Stories about boys and girls and animals 
pictured in simple, natural backgrounds 
Realistic, effective films with no bang-bang 
without a single forced or dressed-up scene — 


each one with an interesting story 


For children from five to twelve. Actual tests 


show that people of all ages enjoy these 


films and their wholesome new approach to 
the child in his own world 
13 films, Available in 16mm sound, in color 


and black and white. | reel: 10 minvtes. la 


buted exclusirely by 
CORNELL FILM COMPANY 


1501 Broadway, New York 18, N. Y 

















Complete Technical and Editorial 
Services to 16 mm Business, Educa- 
tional and Religious Film Producers 


SCRIPT PREPARATION 
TITLES AND ANIMATION 
PHOTOGRAPHY 

SOUND RECORDING 


RE-RECORDING 
from magnetic tape or film 


MUSIC LIBRARY 
EDITING AND CONFORMING 


GEO. W. COLBURN 
LABORATORY, INC. 


164 NORTH WACKER DRIVE, CHICAGO 6, ILLINOIS 


Edge-Numbered Work Prints—Color Masters— 
Duplicate Negatives—Release Prints 








McCLURE RECORD PLAYERS 


The Picturephone is definitely the highest quality portable machine 
on the market. Clearest tone. Most convenient. Light weight. Feather- 
weight needle pressure. Designed for school requirements,—music 
gym, auditorium, classroom, cafeteria, playground, dancing, swim- 
ming, library, etc. Four models—two with public address. Price 
range $60 to $300. Play all records and I6-inch transcriptions—33!/; 


45 and 78 rpm. ideal class gift 
MODEL B-2 

Weighs |! pounds and 
10 ounces. Volume for 
150 people. Built-in 6 
inch speaker. Two watts 
output. Completely en- 
closed. Attractive tan 
finish 


0. J. McCLURE 
TALKING PICTURES 


11192 W. Washington 
CHICAGO 











lémm Films for Schools, Churches 


Gra Angelico at San Marco 


¢ for Catalog 


AF FILMS 
1600 Bway, NYC 





HEIDENKAMP BIRD FILMS 


Producer & Distributor Eastern Representative 
HEIDENKAMP NATURE PICTURES ALBERTSEN DISTRIBUTING CO 
538 Gien Arden Drive 1105 Park Avenue 

Pittsburgh 8, Pa. New York 28, N. Y. 








narration and background music are very appropriat 
although some audiences may find the 23rd Psalm sequence 
disconcerting. The film is highly recommended for inte: 
mediate and junior high school social studies classes, to 
show one way by which men earn a living; for intermedi 
ate through senior high level assembly programs, to de- 
velop an appreciation of the dignity of. man in all walks 
of life; for adult groups, to show an unusual phase of 
American life; and for church groups on all of these levels, 
to provide inspiration and to bring new meaning to the 
23rd Psalm and other Biblical references. 


Duck and Cover 


(Castle Films, Division of United World Films, Inc., 1445 
Park Avenue, New York 29, New York) 10 minutes, 16mm, 
sound, black and white, 1951. $21.75. Produced by Arche 
Productions in connection with the Civil Defense Adminis 
tration and the Safety Committee of N. E. A. 


Description of Contents: 


This film, a combination of cartoon and live actio 
shows young children what to do in case of an atomi 
attack 

The film opens with 
the street and singing a song, “Duck and Cover.” Wher 
there is a bright flash, Bert immediately ducks into his 
shell covering. The narrator explains that when there is 
a bright flash—brighter than the sun—children should 
follow Bert’s example. The film shifts to a classroom of 


sert the Turtle” wobbling dow! 


first or second grade youngsters who are practicing wha 
to do in the case of an atomic attack 

The narrator explains that boys and girls should know 
what to do in case of an atomic attack just as they know 
what to do in case of a fire. He explains that this new 
danger can cause several types of injury. He tells then 
that it can knock them down or burn them. As the young 
sters listen, the narrator explains to them that many 


schools are talking about atomic attacks and that many 
youngsters and their teachers are learning the best ways of 
protection. The rules which he explains are demonstrated 
by youngsters who are shown in the school yard, playing 
at home, and walking down the street. The simple rule 
that they should be like Bert, who ducks and covers, 
emphasized. At school youngsters are shown getting unde 
their desks and covering the backs of their necks, 
going to a special area in the basement, where they 
down on their stomachs and put their hands over the 
of their necks At home they get under the table 
davenport. On the street they fall down along the 
or get into the entrance of a building 

The Civil Defense worker is shown as a helper who wi 
answer their questions, tell them when the danger is ove 
and give them help. The film ends by suggesting that, 
whether they are in the city or the country and whether 
they are at home or away, they must always be ready t 
duck and cover when there is an atomic explosion. “Bert 
the Turtle” once again sings his song and shows how he 
too, ducks and covers when there is a bright flash 


Committee Appraisal: 

This film should be helpful to teachers of pupils in the 
first three grades in units of work dealing with protection 
against atomic attacks. It should be welcomed | 


of its excellent mental hygiene approach; rather than ap 


eCAUSE 
pealing to the fear instinct it has underlying qualities of 
cheerfulness and optimism. “Bert the Turtle” affords 
much-needed comic relief and serves to clinch the mair 
thesis of the film. Even though some teachers feel tha 
air-raid drills alarm the children, there are others who 
feel that such drills and discussions give them a feeling of 
security from knowing what to do. The New York Times, 
in commenting on the film, quoted Dr. Max Gewirtz, As 
sistant Superintendent of Schools in Districts 45 and 46 
Queens, as saying that the concern among some parents 
that children were being harmed psychologically by sucl 
drills is steadily diminishing. The film’s greatest merit 
is that it teaches one simple message, “Duck and cover.” 
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Records on Review 


MAX U. BILDERSEE, Editor 
JOSEPH G. SAETVEIT, Guest Editor 





We've said it before—and we'll say it agair “Every 
teacher must contribute to the child’s musical educatior 
Given the proper tools and a little encouragement, every 
teacher is a potential music teacher!” 

The American Book Company and Decca Records 
sponsor Audio Education, Inc. (55 Fifth Avenue, New 
York 3, N. Y.), which has produced eight albums of 
specially recorded learning materials to accompany the 
text series, “The American Singer”. Appropriately, the 
record albums are also titled “The American Singer” 

The text materials as well as the records are keyed t 
the intellectual interests and emotional growth of chil 
dren with special attention given to the acknowledged 
need for activity outlets for the growing child. 

Album AS1 offers songs of the home, school, 
and birds as well as song stories which appeal to the 
kindergarten and first-grade “small fry”. Rhythm motifs 
are emphasized with special selections for walking, skip 
ping, tiptoeing, bending, twisting, hopping and galloping 

Designed particularly for second grades, Album AS2 
continues emphasis on movement and introduces Indian 
songs and rhythms along with seasonal songs such 
“Coasting”, “My Mother”, “Spring Song”, and several 
others. Dance participation opportunities are offered 
through such children’s favorite melodies as “All Around 
the Maypole”, “Skip to My Lou”, “Go Tell Aunt Rhodey” 
and “The Cowboy”. 

Through lullabies, games, rhythm songs, seasonal favor 
ites, and other generally accepted teaching devices, Al 
bums AS3 and AS4 continue the introduction to good 
music stressing the thesis that music is fun. The fourth 
album offers continued opportunity for student growth 
with the introduction of “Early American Songs and 
Chanteys”, “Songs of Other Lands”, “Music of Great 
Composers”, and “Early American Singing Games and 
Dances”. Part singing is introduced on this level 

Fifth-graders will be stimulated and challenged by the 
selections included under the general headings of “Songs 
from the Old World”, “American Ballads”, 
Other Americas”, and other selections chosen for 
appeal to expanding intellectual horizons, growth of musi 
cal knowledge, and sound development of critical taste 

Recorded examples of two- and three-part songs of it 
creased difficulty are available in Albums AS6 and AS 
and in Album AS8 four-part singing is introduced 

The sixth volume continues emphasis on enrichment 
and cultural expansion, offering “Songs of Our Country” 
“Songs of Northern Europe”, “Songs of the British Isles 
and Central Europe”, “Songs of Southern Europe, Africa 
and Asia” and “Music of Great Composers” 

In line with modern methods of education, the 


ointly 


animals, 


“Songs of the 


their 


phono 
graph is accepted as a valuable, practical tool for learning 
The songs in these albums are presented in various styles 
accompanied by appropriate instruments, or by voices 
alone. The voices of men or women are used, and in some 
instances recordings of children’s voices are included to 
demonstrate suitable teaching procedures. Artistic inte 
pretations of interesting materials characterize the re 
cordings and the accompaniments are varied, interesting 
and appropriate. Clarity of diction is emphasized. The 
recordings help children understand music and give them 
experiences which their interest and challer 
them to achieve realizable goals, 


arouse ge 
Ameri 
can Singer” albums do not offer recordings of all the song 
included in the parallel texts. We wouldn’t want it that 


way. But for each text volume more than 35 per cent 


\ significant statistic is always in order. “The 


of the printed songs are recorded and the overall average 
for grades two through six is 37.4 per cent 
Here, then, is an excellent, useful, device 


” 


“every teacher a music teacher’ 
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“FIBERBILT” 
CASES 


“THEY LAST 
INDEFINITELY" 


Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 


“Your Assurance 
of Finest Quality’ 


SOLD BY ALL 
LEADING DEALERS 








Now Young People Can Hear 
Columbus Speak ... Listen to 
the ‘49ers’ Cries of “Gold!” 


and experience the authentic sounds, music and action 
of other great events from our nation's past, as these epi 
sodes come vibrantly alive on Enrichment Records. These 
brand new, educationally-sound recordings are based on 
the popular LANDMARK Books, whose presentation of stir 
ring episodes in American history has won the enthusiastic 
endorsement of leading educators 


Expertly dramatized by a full cast of professional Broad 
way and radio actors (not just narrated!), these Enrichment 
Records give each listener a greater appreciation of our 
heritage as he hears the sonorous voice of Columbus pro 
aiming America for the King and Queen of Spain as 
he suffers with the Pilgrims through the hardships of their 
first winter. Young people will ride side by side through 
mountain passes with the Pony Express riders feel the 
gripping urge of gold fever as they hear the cry "On to 
California 
These Enrichment Records have been tested with groups of 
teen-agers and younger people to assure not only a high 
degree of interest level, but also an understanding of the 
scope of the event. A distinguished boa of educational 
adv $ of the educational value of the 
recordings 


Each of the first four titles in the series is available as o 
set of two nonbreakable 15” records (78 rpm), or combined 
with another title as indicated below on one unbreakcble 
10” long-playing record. Prices listed include a study guide 
for each title. Playing time per title: 15 minutes 


Use the coupon below to send for your Enrichment Records 
from + i 
> he first limited pressings. The records will be sent for 


10 days approval, to assure your omplete satisfaction 
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Martha Huddlest 
246 Sth Ave. N.Y 


Please send the 
approval 


Voyages of Christopher Columbus (78 rpm) $2.80 
Landing of the Pilgrims (78 rpm) $2.80 

alifornia Gold Rush (78 rpm) $2.80 

ding the Pony Express (78 rpm) $2.80 

2lumbus and Pilgrims (33'/, rpm) $3.33 

old Rush and Pony Express (33'/; rpm) $3.33 
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A bic ship protam .. in Colt 


Then and Now in 
the United States 


by Clarence W. Sorensen 


A unique contribution to the teach- 
ing and learning of geographical, 
historical, and social understandings. 


12 STRIPS NOW READY 


Each strip is a useful teaching instrument by itself, 
correlating history and geography with other fields 
of knowledge which contribute to the child’s under- 
standing of the people, the resources, the prob- 
lems, and the interrelationships of a region. 


Artwork by MILO WINTER 
Mr. Sorensen is one of the authors of the geography series, 


Man in His World. 


for full information write to 


SilverBurdett nS 
45 East I7th Street 
empany New York 3, New York 





FM Length, Full Color, Full. Value 


Another TEACH-O-FILMSTRIP Title 
“GOALS IN SPELLING" 


(Six Filmstrips, Packaged—$31.50) 


POPULAR SCIENCE PUBLISHING CO._AUDIO VISUAL DIVISION 
353 Fourth Ave. New York 10, N. Y. 











No matter what other firms may say. only the 

NO Other Process Riri Fim TECHNIQUE can achieve POS! 

REMOVES TIVE SCRATCH REMOVAL. preservation and re 
L juvenation of old and new film 

SCRATCHES For over a decade, the leading processors of ifimm 

sSmm originals Kodachromes negatives and 


FROM FILM! 5g ps ae 
RAPID FILM TECHNIQUE Inc. Ny 36 NY 


voklet ES 











COLOR FILMSTRIPS 


The Four Seasons, 4 filmstrips for $15. 
Friendship Fables, 4 filmstrips for $15. 


FILMFAX PRODUCTIONS 


10 East 43rd St.. New York 17, N. Y 








NEW INSTRUCTIONAL FILM! 


FREE! 
THE PRAYING MANTIS \ 


ate . Big FREE Catalog 
r . ~ 1 Stote 


lomm or 


ae 
Holly wood Film, 6060 Sunset Blvd., Hollywood 28 Cal. 


Looking at the Literature 


LEARNING THROUGH SEEING WITH TACHISTOSCOPIC 
TEACHING TECHNIQUES by Gaspar Cisneros Barnette. Wm. C. 
Brown Company, Dubuque, lowa. 1951. 145 pages. $3.75. 

This book presents a systematic description of tachisto- 





scopic procedure in many areas of academic instruction. 

Explanations for ad- 

ministration are well 

illustrated by photo 

graphs and line 

drawings (see cut) 

and are simple and 

direct to such an ex- 

ry / tent that even one 

\ < totally unfamiliar 

YS with this technique 

will be able to pro 

ceed according to 

plan. Part I defines 

the tachistoscope and the results to be expected. Part II 

gives the principles of tachistoscopic teaching, discusses 

problems, shows the effect of I.Q., and covers other factors 

in tachistoscopic techniques. Part III describes the appli- 

cation of the tachistoscope to school problems and explains 

when, how, where, why, and for how long to use the tach- 

istoscope in reading, spelling, arithmetic, typing, music, 

and other subjects. Part IV focuses on tachistoscopic tar- 

gets and their use, gives daily lesson plans on three levels, 

and explains target preparation and special techniques 

Author Barnette (who is a visiting lecturer in audio 

visual education at Occidental College in Los Angeles) 

realizes that although the tachistoscope has intrinsic ap 

peal for almost everyone, it is of greater value for those 
with a problem of attention and slow learning 

This book leads to the realization that additional re 

search into the possibilities of tachistoscopic training is 

needed 
LUCILLE BERKEL, Consultant in Charge 
of St. Louis, Missouri, Public Schools Reading Clinies 


EDUCATIONAL FILM YEARBOOK, 1951. Scottish Educational 
Film Association, 16-17 Woodside Terrace, Glasgow, C.3, Scotland. 
82 pages. 

This annual publication contains a series of articles 
on the use of audio-visual materials and equipment in 
schools in Scotland as well as reports on audio-visual 
education in Canada and France. 


UNESCO REPORT OF THE COMMISSION ON TECHNICAL 
NEEDS IN PRESS, FILM, AND RADIO, Second Supplement. 1950 
Columbia University Press, New York. 95 pages. 85c. 

Since 1947 Unesco has undertaken yearly surveys of 
the press, film and radio organizations in the world 
This second supplement to the previously published re 
ports on the surveys gives recent information on the 
twelve countries included in the first survey in 1947 


AD-ART BOOK NO. |. Mail Ad Co., 6238 Wilshire Blvd. Los 
Angeles 48, California. 1952. 62 pages of line drawings. $5 

These 623 original drawings by Bob Sandmeyer may be 
clipped for offset printing or for photoengraving as well 
as traced for mimeo or other duplication. While not ex 
pressly designed for school and church use, many of the 
drawings can be used to visualize ideas and announces 
ments in educational, religious, and community bulletins, 
meeting notices, et¢ 
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no the CREATIVE 
HANDS series—BEGINNING OF PICTURE MAK 
ING—MAKING PICTURES AT THE GANG AGE— 
MAKING MASKS—LOOM WEAVING—ANIMULES 
international Film Bureau, Inc. 
6 N. Michigan Ave., Chicago 2 


Four new titles just release 
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PHOTOGRAPHY (Continued from page 101) 


prints from the developer. rinse them thoroughly in the 





stop bath. agitating them for at least fifteen sec onds. This 
bath stops development instantly and tends to prevent 
spots and streaks in the prints later on. 

Five or ten minutes in the fixing bath. again with fre 
quent agitation to insure thorough treatment. leaves the 
prints ready for washing. For the washing step it is de 
sirable to arrange a continuous flow of water through a 
large tray or basin without a direct stream falling on 
the prints. There should be good circulation and constant 
agitation of the prints so that they are always separated 
\ tumbler placed under the stream of water will help 
disperse it into the basin more evenly. If running water 
is not accessible. a series of ten five-minute baths in travs 
will work quite well. 

When washing is completed. remove as much excess 
water from each print as possible and place it on cheese 
cloth or clean white photo blotters to dry. Or. if you have 
access to ferrotype plates. squeegee the print face down 
on a clean plate and leave it to dry. The completed print 
can then be mounted or used as it is 

Now that you have the basic know-how for turning 
out, say. a well-rounded photographic record of a class 
field trip including silhouettes of plants gathered and 
prints from negatives made by pupils with their own 
cameras. you re ready to share the fun with those embryo 


photographers in vour classes 





A-V_ TESTING (Continued from page 102) 


through the use of pictures. Thus the attention of all the 





students is centered about the needs of a real group 
whose members are not left to the individual's imag 
ination. Choosing a family with members near the ages 
of the students. of similar socio-economic status. or with 
similar problems helps to stimulate interest. Neverthe 
less, it may be desirable sometimes to measure undet 
standing by asking students to apply their learnings to 
families who vary in composition, size. or economic level 

Some test) problems may be effectively presented 
through the use of cartoons. These not only help to 
decrease the tension of a testing situation but may have 
the added advantage of presenting in an impersonal man 
ner problems that are very real to the students and their 
families. 

Ideally. evaluation should present real situations: prac 
tically. it is often impossible to administer “performance” 
tests in a real out-of-school situation. or even in a school 
made laboratory situation. The use of audio-visual mate 
rials for evaluation. espe ially when presented in forms 
that introduce lifelike situations in their whole or natural 
settings. helps to bridge the gap hetween “performance 
and direct verbal testing 

Although research on the use of audio-visual materials 
for evaluation has been rather limited. the following con 
tributions have been attributed to audio-visual testing 
(1) motivating interest and attention. (2) removing am 
biguity of terms by focusing attention of the group on 
the same characteristics. (3) standardizing the admin 
istration of directions when recordings are used. (4) 


reducing the effect of reading comprehension on sex 
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gi EXIBLE TRAINING 


ar. 


S [ [: / AUTOMATIC 
—~eleclvostide PRosECTION 


Visual Education comes of age with Selectroslide. 
Each department head can produce the kind of 
training films he knows will do the best teaching 
job. Sequences can be added or taken away in a 
matter of minutes. With the Selectroslide they can 
be shown automatically, or by remote control, with 
instructor always in front of the class. Color—or 
black-and-white slides are economical and easy to 
produce. 


Write for illustrated catalogue 


2201 BEVERLY BOULEVARD 
LOS ANGELES 4, CALIFORNIA 








FULL COLOR FILMSTRIPS 
"AMERICA AT WORK" 


Grade Level Intermediate & Jr. High 


Depicte n this series of nine FULL COLOR FILMSTRIPS are the 
‘ the growth and development of our country. Our 

oducts of the fields, of the rivers, of the lakes, of 

ommerce, trade and industries, are graphi 

rly developed is the interdependence of each 


AUTOMOBILES FOR THE 

MILLIONS 

THE MOTION PICTURE 

COAL MINING 

LUMBERING 
COMMERCIA FISHING 


Complete set of nine FULL COLOR FILMSTRIPS $25.00 


For a FREE copy of the new, colorful, fully illustrated 1951- 
1952 Eye Gate Filmstrip Catalog, write to Dept. ES7 


EVE GATE HOUSE 


iat O97 tone SO 


330 WEST 42nd STREET NEW YORK 18 














Prepared especially for children 


“HANSEL AND GRETEL” 


New 16 MM Feature length film in 
beautiful Kodachrome color 
%& All dialog with original mood music and dancing 
% Running time, 59 minutes 


te Now being used by PTA's, Schools, Girl Scouts, A.A.U.W 
branches, etc 


W% Flat rental rates, write for literature 


The Children’s Theatre Screen 


Division of Austin Productions 


P. O. Box 713 Lima, Ohio 








ENDORSED YOUTH GUIDANCE FILMS 


Now immediately available—PRICE $50.00 each 


Child molestation prevention —for children 


Sex Criminal prevention—for juveniles 


THE TERRIBLE TRUTH 


Drug addiction prevention—for teenagers 


SID DAVIS PRODUCTIONS 


3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 





Splices Not Holding? 


Try GJefrona Film Cement 


WRITE FOR SAMPLE 


Camera Equipment Co. 
1600 Broadway, New York 19, N. Y. 








COLOR SLIDES 
Historical sites; ilhion in native costume; 
Mowers: por © Scenery the eosld aveund. 


Send for free world-wide list 


The EULO Company, P.0. Box 178, Denver 1, Colo. 











FILMSTRIPS ON AMERICAN HISTORY 
by Professor Oliver W. Larkin, Smith College, Northampton, Mass. 
ARCHITECTURE AND CRAFTS IN COLONIAL AMERICA. c.1600—c.1790 
Buildings of the 17th century; fully developed colonial architecture in the 
18th century. 45 frames. B&W 
» PAINTING IN COLONIAL AMERICA. ¢.1600—c.1790. The early limners 
the more sophisticated colonial portrait painters; some independent artists 
of the Revolutionary period. 45 frames. B&W 
Grade levei: High School and College. Single frame: $3.00 Double 
frame: $3.50 
HERBERT E. BUDEK COMPANY, INC. 
55 Poplar Ave., Hackensack, N. J. 








35MM. SCIENCE SLIDE FILMS 
SINCE 1931 MADE BY TEACHERS FOR TEACHERS SINCE 1931 
BIOLOGY HEALTH & SAFETY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 
How to Study—Atomic Disaster—Pencil Technique 
* NEW—School Bus Safety 
VISUAL SCIENCES,  599€ = Suffern, New York 
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(5) giving students in the lower intelligence groups a 
better chance to demonstrate their ability. (6) presenting 
items in a more natural setting. 

If we assume. therefore, that audio-visual techniques 
are useful in evaluation, how can the ordinary classroom 
teacher introduce them within limited amounts of time. 
money. and strength? 

One suggestion would be to coordinate the evaluation 
program with the instructional program. When using 
films or other audio-visual materials. give the students 
an opportunity during the presentation, or following it. 
to show their know ledge of the facts presented, their abil- 
ity to predict an outcome, or their ability to apply under- 
standings gained from it to other situations. Group dis 
cussions following a film. used to stimulate thought about 
the materials presented. may be as effective as individual 
written papers for the evaluation of group and individual 
progress. 

Another suggestion would be to design test questions 
from audio-visual materials that were originally designed 
for other purposes. For instance. pictures from magazines 
may be used with an opaque, projector: portions of charts. 
posters, maps. or feltographs may be used on bulletin 
boards for feltograph boards. Objective questions may 
be presented in the same manner beside the picture. or 
duplicated copies may be given to the students. 

\ third suggestion is to develop materials especially for 
test purposes. Handmade slides may be prepared easily 
and inexpensively. Photographic slides. both black and 
white and color, are especially desirable for presenting 
real-life situations. Short questions may appear on the 
picture slide; longer questions may be photographed and 
projected with a second projector on a screen placed 
parallel to the picture slide. Directions may be given by 
the examiner or through the use of a tape recorder. Sam 
ple items should be included to help students adjust to 
a different form of testing. 

For any who may be interested in developing tests 
that include photographic slides. the following recom 
mendations are made: 

(1) The use of filmstrips rather than slides would help 
to standardize the administration, simplify the work of 
the projectionist. and reduce the danger of breakage or 
loss. 

(2) The use of directional lights may be advisable to 
enable the students to see their answer sheets adequately 
and yet see the details of the pictures clearly. 

(3) Slides used for evaluation must be technically 
excellent. showing details clearly but eliminating extrane 
ous portions. 

(4) Only one question should be presented with each 
picture. 

(5) Items involving personal opinion should be elim 
inated. 

Although audio-visual techniques are readily adaptable 
for evaluation. don't be discouraged if students fail to be 
full of enthusiasm the first time they experience an audio- 
visual test. The introduction of a novel element in the 
testing situation may be disturbing to some persons 
They should be given a feeling of security about the 
procedures. As students gain security and the teacher 
gains skill in preparing audio-visual materials for evalu- 
ation, the enthusiastic comments quoted at the beginning 


of this article will be repeated in many classrooms. 
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tees and their chairmen are planning 
their work very carefully, I would like 
to suggest that they may find it help 
ful in dealing with their assignments 
if they identify the 
portant things to be done and 
on them first. They w 
valuable to set up time 
when 
completed. No one 
Every con 


would most n 
work 
also find it 
schedules in 
dicating certal specific ob 
are to be perso! 
should carry all the load 
Time and 


mittee member should help 


energy for tasks of this nature are 
limited 
mittee members is often slow and 
difficult. Let’s be 
we can do, but let’s kee} 
especially those things 
to be of first importance 
Another suggestior 
like to make is that we 
DAVI's responsibility to serve 
dividual members. We 


Communication among con 
realistic about what 
doing things 
we conside. 
tha 


keep 


should rer 

ber, too, that many members are work 
ing in relatively small situations witt 
very little time 
Let’s be 
problems. I 


and limited resource 


sure we help them with the 
can thint no hette 
inducement to becoming a member 


DAVI than the 
help with the job at hand 


opportunity to 


Other Problems & Suggestions 


In view of what I have said and in 
the light of the 


of the questions considered by the a 


comprenensiveness 


tion-planning groups, it may seem ur 
necessary for me t other 


matters about which 


mention any 
DAVI 


however, to 


should be 


concerned. | would like, 
pass on to you some suggestions from 
president Jim Brown and also to em 
phasize three or four general problems 
that I think of major 

Jim suggests that we should help 
“spread visual education the world 
around.” He DAVI 
the Mutual Security Agency 
port the 
European film guide,” ir 


importance 


proposes that 


publication of an 
French and 


English, for distributio in Europe 
and the United States. He 
gests we ask MSA for assistance it 
conterence 


And | 


work or 


aiso sug 


arranging Internationa 


Instructior 


DAVI 


more 


on audio-visual 
would like to see 


problem of getting high-quz 
foreign films 
United States 


As for my 


into circeulatior 


own additional sugges 


tions, I would like to emphasize the 
importance of four areas in which we 
First, building 


Despite shortages of stee 


are working. school 
and other 
construction materials, a great many 
new schools are | g built in the 
U.S. The recent conference on school 
building planning at New York Uni 
versity made clear again that trends 
in modern 
making it 


jected materials. The 


school architecture are 
difficult to use 


architects 


more pro- 


said 
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ol attempted. 
This is a problem of major importance 


We must take the 
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nitiative in devel 
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education. We must fight 
Americans to be free 


oping 
public 
right of 
rl Censorship of materiais 
place in a program of educa 
citizenship in a democracy 
would like to say a few 
television. A short while 
New York Times 
that educational institu 
losing 
preferred status with regard to 
allocation of TV channels. He said 
more promptly in prepa 


Jack 


danger of 


n great 
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hannels. !’m sure Mr 
LA what we are doing 
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medium of 
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confidence, but we 
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Teachers all over the coun 
try report the Paste-Up Map 
works wonders as an aid in 
teaching clementary geog 


raphy 


They like the simple way 
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sents its map concept 
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Dealers Are Human 


CONTINUED FROM PAGE 92 


Chamber of Horrors 


equipment 1s 





Most audio-visual 
covered by a guarantee that is void if 
the equipment is abused or repaired 
by an untrained person. As purchas- 
ers of equipment, school- 
men should know that their project- 


precision 


repair your don’t expect 
any dealer to serve you “under the 
guarantee”. I have visited many deal- 
er service stations and have exam- 
ined their “chamber of horrors” in 
which they displayed the results of 
hopeful tinkering by well-meaning 
individuals who feel that by chang- 
ing “this here” and “that there”, 
good projectors can be made better. 

The classic story of the man who 
brought a box of parts to his dealer, 
asking that they be 


projectors, 


reassembled into 


plifier almost completely wrecked 
when it needed nothing but a fuse 
Good servicemen are well trained and 
command a good salary. You should 
use them when your equipment needs 
service. 

On the other hand, schools should 
have some one person trained to make 
minor repairs changing a 
belt, repairing or replacing a broken 
power plug, replacing a piece of heat 
liffusion glass, or eliminating some 
of the common causes of sound fail- 


such as 


a projector, is far from exaggerated. ire Most audio-visual dealers are 
tinker who can “fix any- One dealer showed me the remains of anxious to train such a person for 
yield to temptation a lens that had been taken apart you because they know that a well- 
untrained with an ice pick. I have seen an am- cared-for projector is usually a satis- 
willing 


ness to cooperate in seeing that equip- 


ors should not be abused by a well 
meaning 
thing”. If you 
and allow an person to 

factory projector. A dealer’s 


ment is well cared for should be one 


Teachers of the criteria used to determine 
which dealer should be patronized. 


No Pig in a Poke 
\ third characteristic of the audio 
visual dealer is that he honestly be 
ieves in the value of the material 
he is selling. He doesn’t want you to 
uy a “pig in a poke”. He offers you 


new equipment on trial—hoping that 
f you don’t buy it, he will still get 


the Ke stone t back in good condition so that he 
can sell it. He offers you free pre 
view privileges on sound films with 

hoping that you will handle them even 

J ’ more carefully than those you now 

trom the recent survey ot visual own You are disturbed by damage 


aid equipment in U.S. schools films and 


the hope that you won't use them as 
rental films from a 

He offers you the 
filmstrips, 


a substitute for 
legitimate library 
privilege of previewing 


(ouoting 


to your equipment, even 


“Impressive 
though such damage does not strike 
pocket. Put 
dealer who sees his 


returned in a 


as is the total of schools owning Keystone 
‘ vour yourself it the 
place of the 


equipment 


even more striking is the 


USING them.” 


lPachistoscopes, 
number actually herrowed 
damaged condition; who finds that 
Every educator knows that there are more 
. his preview sound films have been 
Much equip used as auditorium 
shelf, covered that the filmstrips he has sent for 
preview are so badly damaged that 
they can’t be sold. You see the dam- 


age to your equipment and films only 


visual aids bought than used entertainment 


ment lies forgotten on the 


expec ted results 


with dust because the 


did not materialize 
Hlow different with the Keystone Tachis as a nuisance, while the dealer sees 
it as an actual loss in dollars and 


toscope! The results are so immediate—the 
cents—-just as real a loss to him as 


involved so ~ 


time ok tn 


interesting—the salary would be to you 


Remember! 
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use so 
small in comparison with results achieved 
that students and teachers alike enthus 
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dealet S 
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Audio-Visual Trade Review 





Equipment 


Magnetic Recording Projector 


A new 16mm motion picture pro 
jector that records and plays bach 
sound by means of a strip of magnetic 
material on the edge of the film has 
been announced by Bell & Howel 
Company. The company has also 
announced that it has developed a 
process called “Soundstripe” to per 
manently coat film for 
sound. 

The Filmosound 202 is a portabl 
unit with projector, amplifier, and 


magnetic 


microphone contained in a single case. 
It requires no special equipment and 
no soundproof room to make record 
ings. As soon as the recording is 
finished, it is ready for 
playback. The 202 is an all-purpose 


machine that may be used to project 


immediate 


silent, conventional optical sound, and 
magnetic sound films as well as to 
record magnetic sound 

With the Filmosound 202, educators 
in school, church, and community can 
add their own commentary to motion 
pictures. There is no limit to the 
number of times a sound track may 
be erased and a new one recorded 
The addition of a sound track 
sound film is made possible by a new 
development called track,” 
which permits two different sound 
tracks to exist side by side on the 
same film. This is accomplished by ap 
plying a stripe of magnetic materia 
over only half of the optical track 

The new recording projector brings 
“homemade” sound movies well withir 
the reach of schools and churches 
Using the Filmosound 202, according 
to the announcement, a 400-foot film 
in sound and color can be made, with 
out professional help, for about $200, 
including film. Made _ professionally, 
a similar film would cost a minimum 
of $3,500. 

Further 
Filmosound 202 is available from the 
Bell & Howell Company (7100 Me 
Cormick Road, Chicago 45 


information about the 
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AO at Chelsea 


American Optical Company 
nounced that its new factory at 
sea, Massachus , IS now being used 
for the producti of its still projec 
tion equipment and other optical prod 
ucts. The complete projection ope) 
ation, including manufacturing, deve 
opment, and sales, was transferred t 
helsea from the AO Instrument 
vision in Buffalo, New York. 
lary 

The new location makes possib 
creased manufacturing facilities 
American Optical’s complete ne f 
including 


still projection equipment 


filmstrip, 2 x 2 


opaque, slide, lantern 


slide, and overhead projectors. Plans 
have been made for several new and 
mproved projectors and accessories 

R. W. Schmader will continue as 
sales director for the AO still projec 


tion equipment 


Filmstrip Carrying Case 


\ new luggage-type carrying cas« 
to accommodate 90 filmstrip ni 
artments has been an 
nounced by tl Jack ¢ Coffey Com 
(205 W. Wacker Drive, 


Chicago 6) 


dividual cor 
pany 


The compact, 10-pound case pro 
vides quick and convenient access to 
samples for demonstrations and pre 
Inside the id is a 


beaded screen fot 


view showings 
“across the desk’ 
showings to small groups. There 

ample room for teachers’ guides and 


descriptive terature 








DON'T WAIT - - VACUUMATE! 


CORONET 

TO PROLONG a 

THE LIFE OF CANADA 
S.V.E 

McGRAW-HILL 


YOUNG AMERICA 


AT NO EXTRA COST TO You 
THE FAMOUS 


$CUUM AT 


FILM PROTECTIVE PROCESS 
sue VAPORATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated 


YOUR 
MOVIE FILM 


ALL GIVE . 


Look for Vacuumate On the Leader! 


THE VACUUMATE PROCESS IS AVAILABLE 
TO YOU IN KEY CITIES THRUOUT THE U. S 


Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 








DuKane 300-Watt Projector 


A new lightweight, 300-watt auto 
matic sound filmstrip projector has 
been announced by the DuKane Cor- 
poration (St. Charles, Illinois). Com 
pletely redesigned, it incorporates the 
latest and most reliable circuits and 
mechanisms, according to the an 
nouncement. Pictures are changed in 
a 20th of a second by the “Syn hro 
wink” film advance, from the in 
audible signal on the record o1 by 
the use of a push-button control 

The 300-watt, blower-cooled lamp 
allows color film to be shown in day 
light on the shadowbox screen built 
nto the projector case. It will also 


produce brilliant pictures on larget 


1 
screens in darkened rooms. The ma 
standard or long 
playing records through a self 


chine will play 


contained speaker; or there is pro 
plugging in a 
speaker, if desired 

DuKane also manufactures a non 


vision for remote 


automatic version 


Lens Demonstrator 


A new device that enables movie 
camera users to look through various 
types of movie lenses and actually see 
the picture they would get with a par- 
ticular lens has been developed by 
Bausch & Lomb Optical Company, 
Rochester, New Yor} 

Known as the Animar Lens Dem- 
onstrator, the optical instrument is 
similar in de igntoa simple telescope, 
with the addition of a revolving turret 
that accommodates three 8mm 01 
lémm lenses at a time. By focusing 
on any subject, and revolving the tur 
ret from lens to lens, one can see, for 
example, how a telephoto lens will 
give a different picture from a wide- 
angle lens. Several hundred demon 
strators, which may be mounted on a 
standard movie camera tripod or held 
in the hand, have been produced for 
leading camera and lens dealers in 
the U.S 
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MOTION PICTURES 


Gide einniaaisinnnaa aes 
lémm_ films announced here are 
sound and black and white, 


therwise indicated. 


unless 


Seeded aeedededdeeaed 


@® INTERNATIONAL FILM BuREAU, 6 N. 
Michigan Ave., Chicago 2, II. 

Fears of Children (3 reels)—drama 
tizes the emotional upsets of a five- 
year-old boy, showing how his par- 
ents learned to understand the causes 

f his fears and to help him overcome 

them. This film was made for the 
Mental Health Film Board by Inter- 
ational Film Foundation and spon- 
ored by the Oklahoma State Depart 
ment of Health. It is the third in a 
eries of mental health films titled 
‘Emotions of Everyday Living” (ear- 
ier releases: Angry Boy and Steps of 
lye) 


@ UNIVERSITY OF WISCONSIN, Bureau 
of Visual Instruction, Extension Divi 
sion, 1312 W. Johnson St., Madison 
6, Wis 

The Face of Youth (3 reels)—a 
tory of children with problems and 
of the adults—parents, nurse, and 


teache1 who help them 


@ BaiLtey Fi_Ms, 6509 
Ave., Hollywood 28, Calif. 
A Class for Tommy (2 
the story of a class for the teaching 
of mentally retarded children; pro 
duced by the Curriculum Division and 
Audio-Visual Department of the Los 
Angeles City Schools. 
Dances of India (1 reel) 
Miss Sadhona Bose, India’s top film 
in two typical modern native 
produced by Films of 


reels )—tell 


pictures 


dancer, 
Indian dances; 
India. 


@ ScANDIA FILMs, 220 W. 42nd St., 
New York 18, N. Y 

Le Francais par le Film (13 sub- 
jects, 1-2 reels each) —language teach- 
ing series visualizing difficulties en- 
countered in the study of French; 
skilled French actors are employed ir 
the principal roles; all exteriors were 
photographed in France. 


gu. SS. PusLk 
Communicable Disease 
Box 185, Chamblee, Ga. 
The Biology of Domestic Flies (1 
reel)—shows life cycle, characteris- 
tics, typical breeding places, ete., in 
order that a knowledge of fly habits 
may help in community fly control 


HEALTH SERVICE, 
Center, P.O 








: Here are three brand-new 
films that capture the 
challenge and drama of 
Sunday School in a new way. 
Sure to be widely used by 
churches of all denominations. 


SCRIPTURE PRESS FILMS 


produced by Cavalcade Productions 


p tegen vg TO DECISION An unusual film 


ramatic incident in a Sunday Sch« 


STARS IN YOUR CROWN A chal! 


School teacher to 


greater service tor ¢ 


GOD'S ACRE OF DIAMONDS A 


Sunday School's evangelistic outreach 


* 16 mm sound 


* Black and white 


* 20 minutes running time 


4 riptnu re Press 


Take advantage of this opportunity 
to insure more church business for 
library. Write today for 
information on the purchase of 
these outstanding new films for 


the church 


434 SOUTH WABASH @ CHICAGO 5, ILLINOIS 


DeLongpre 


® ENCYCLOPAEDIA BRITANNICA FILMS 
Wilmette, Ill. 

Drug Addiction (2 
the hazards of narcotic drugs, « 


reels )}—shows 
causes 
and physiological effects of drug ad- 
diction, derivation of the 
drugs, and treatment for those ad- 
dicted. The film was produced in co 
operation with the Juvenile Protective 
Association and the Wieboldt Foun 


various 


dation of Chicago. 


@ STERLING FILMs, 316 W. 57th St.., 
New York 19, N. Y. 

Louis Pasteur—Man of Science (3 
reels)—film biography of the great 
scientist narrated by John Carradine 
and filmed at places where Pasteur 
actually lived and worked. 

Vienna Philharmonic Musical Series 

13 musical films featuring the 104 
piece Vienna Philharmonic; a free 
folder describing the series in detail i 
available from Sterling Films 


@ CoRONET FILMs, 65 E. South Wate: 
Chicago 1, Ill. Each film 1 reel, colon 
or black and white, unles 
indicated 


otnerwse 


What Is Conscience 
help young people and adults 
for themselves the many effect 


discove) 


conscience and how each car 
conscience to improve his owr 
health. 

Let’s Pronounce Well 
youngsters from 8 to 14 years old how 


shows 


good pronunciation and enur 
can be achieved by some simpl 

- 

Look It Up! (Dictionary Habits) 
designed to motivate the dictio 
habit especially for spellings, 
ings, and pronunciatior 

Geography of the Southwestern 
States—geographic overview of Tex 
as, Oklahoma, New Mexico and A 
zona. 

Better Choice of 

ung people the importance 


Words how 
of choo 
ing words well for better peat 
and better understanding 


® BrRITIsH INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y 
Keeping the Peace (1 reel)—tells 
the story of the tlantic Pact, the 
North Atlantic 
ete. emphasizing 
cooperative effort keeping the 


Organization, 


importance of 


peace. 

This Is Britain No. 41 (1 reel) 
includes three short subjects covering 
Britain’s volunteer agricultural camps, 
farm equipment, and the Beaumont 
Animal Hospital and the Royal Vete 
inary College 

British Infantry (1 


the training 


reel)—shows 
indergone by British 
Infantry men before their entry in the 
Korean wat 
An Hour from London (1 reel) 

‘This Is Britain” subject taking the 
viewer to Brighton, Windsor Castle, 
Oxford, the Thames, and other points 
of interest near London. 
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FILMSTRIPS 


poor rrr rrr rrr ror rorrrrrre 


35mm filmstrips announced here are 
silent and black and white, 
otherwise indicated. 


Power rrr rrr rrr rrr rorrrr 


@ Society FoR VISUAL EDUCATION, 
1345 W. Diversey Parkway, Chicago 
14, Ill 

Children’s Stories (6 color film 
strips)—original _ illustrations with 
captions, tell familiar stories: Little 
Red Riding Hood, The Three Littl 
Pigs, The Gingerbread Boy, Goldilocks 
and the Three Bears, Little Black 
Sambo, Rumpelstiltskin 

Basic Spanish, Set B (5 filmstrips) 

drawings illustrate basic Spanish 
words and phrases. Titles: Going 
Shopping, Travelling, Food and Cloth 
ing, Amusements, School. 

North American Indians and Eski- 
mos (6 filmstrips)—actual photo 
graphs of museum specimens, maps, 
and diagrams captioned and subtitled. 
Individual titles: Early Ma North 
America, Life of the Woodland lh 
dians, Life of the Pueblo Indians, 
Arts and Crafts of the American Ih 
dian, Life of the Eskimo, fe of the 
Plains Indian. 

Great American Frontiersmen (5 
color filmstrips )—original color draw 
ings, captioned, give the life stories 
of Daniel Boone, David Crockett, Kit 
Carson, Brigham Young, and Buffalo 


Bill. 


@ Pat Dow.LinG Pictures, 1056 So 
Robertson Blvd., Los Angele 5, 
Calif. 

Trees and Forest Conservation 
Series (4 filmstrips)—new series deal 
ing with trees, lumber and forest 
conservation. Titles Hou Trees 
Grow, Trees—The Oldest and Largest 
Living Things, Why Trees Are Im 
portant, Growing y r Tomo) 
row. 

Ocean Freighters Series (two film- 
strips)—The Ocean Freighter shows 
how goods are shipped to other coun 
tries by means of cargo ships; Ope 
ating a Freighter at Sea show the 
work of the different officers and 
crew members in operating and car 
ing for a freight ship during a trip 
at sea. 


@ THE New York Times, Office of 
Educational Activities, Times Square, 
New York 18, N. Y. 

Oil-Stake in the Cold War—shows 
the struggle for control of the oil- 
rich Near East as a major factor it 
the “cold war.” 


@ CURRENT AFFAIRS FILMs, 18 FE. 4lst 
St., New York 17, N j 

Accidents Will Happen—If You Let 
Them—shows the high cost in lives 
and money that accidents exact; gives 
special attention to traffic accidents 
and to the teen-ager’s role in the cause 
and prevention of such accidents. 
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@ British INFORMATION SERVIC! SLIDES 


Rockefell Plaza N Y 
N. ¥ AMER SERVICES INCORPORATED, 
Trade Unionism in Britain : l rels St., New York 7, N. Y 


ons wor n Britair as annoul i a complete line of 


Land of Britain—England é th limensional scenic sides in colo) 
he English c¢ tl t y standard stereo view 
rhe company reports 
new technique was 
IS¢ tr luction of the slides 

@ LINEN SuppLty ASSOCIATIO i Sinen di bine ial 
AMERICA, 22 W. Monroe St 


, Ail oratory duplication is 
Cleanliness at Your Service ! ised ead each frame of film is 
} A 


and color) 


an original re 


tain amount of loss of 


trac the growtl f the actu exposed on location A com 
des is available on 
listribution is being 
tan Camera Sup 

w York City 


More Educators 
choose 
American Optical 


Projectors 
the Superb 
( ) mc 300 


PROJECTOR 


FOR SLIDES AND FILMSTRIP 


Educators everywhere are acclaiming the AO M¢ 400 Delineascope 
for 2 x 2 slide and filmstrip (single or double frame) because it 
offers so much more in performance and outstanding features 
300° rotatable front that stops at an int, assuring upright frames... 
lamphouse remains cool for comf thle handline instant switch 
from filmstrip to slides and back agai triple action fan cooling 

chotce of {IMERICOTE objectives, achromatically and anastig- 
matically balanced for ari alo and brilliance snstantaneous 
hlm threading no pressure plat nothing to scratch filmstrip 
surface stlent autofocus slide carries fingertip elevating lever 

300 watt bulb—greater brilliance than most projectors with double 
the wattage. For literature or the name of your nearest AO 


distributor, write Dept. C-12 


American Optical 


COMPANY 


INSTRUMENT DIVISION—PROJECTORS CHELSEA 50, MASS 








ANNOUNCING A NEW FILM 
ABOUT HANDICAPPED CHILDREN 


@ \\.@ 
b 


A CLASS 
FOR TOMMY 


Shows teachers and supervisors methods success- 


PRODUCED BY 
CURRICULUM 
DIVISION 
LOS ANGELES 
CITY SCHOOLS 


fully being used to help mentally handicapped 
children acquire an education. Acquaints parents 
and civic groups with possibilities for training 
these children. Stresses importance of special 
classes for the mentally retarded. Gives educa- 
tion students an opportunity to learn something 
about this type of handicapped child. 

For use in ed 


1 with teacher, Pa 


a, sociology, and psychology classes 


cnt Teacher, and other civ: groups 


20 minutes 16mm sound black and white 
Sale $90.00 3 day rental $7.50 


Distributed Exclusively by 


BAILEY FILMS INC. 


6509 DELONGPRE AVENUE 
HOLLYWOOD 28, CALIFORNIA 





eimai 


A series of excellent DOCUMEN 
TARY and factuai films, covering 
important historic events and per 
sonalities 


20 subjects at your disposal 
for integration with courses in 
history and the. social sciences 


Write for complete 
descriptive brochure 


Academic Film Co. Inc. 


516 Fifth Ave., N.Y. 18, N.Y. 





Writing for more information? Mention 
EDUCATIONAL SCREEN 








CATALOGS & BOOKLETS 


@ Coronet Fi_ms, 65 E. South 
Water, Chicago 1, IIl., has published a 
new free catalog of instructional films 
of special interest to religious groups. 
The more than 140 Coronet films listed 
in the catalog can be used to drama- 
tize moral concepts of vital concern to 
religious organizations 


@® PCW FILM Service, Pennsylvania 
College for Women, Pittsburgh, Penn- 
sylvania, has published’a bulletin (25 
cents, include a stamped addressed 
long envelope) listing and describing 
a variety of audio-visual materials 
that deal with the audio-visual medi- 
um. Included are 16mm films, 35mm 
filmstrips, recordings, and slides. 


® Britisu INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, 
N. Y., has issued its new 1952 free 
illustrated Catalog of Films from Bri- 
describing nearly 300 16mm 
sound films available through BIS 
offices in New York, Chicago, Wash- 
ington, D. C., and San Francisco. 
This year, in addition to a descriptive 
listing of all general and specialized 
films, there appears for the first time 
a special section titled “The Motion 
Picture—The Art and Its Artists”, 
including experimental and classic doc- 
umentaries such as Song of Ceylon, 
The World Is Rich, Film and Reality, 
Tine Glory, ete. 


tain, 


® Unitrep Worup Fitms, 1445 Park 
Ave., New York 29, N. Y., has issued 
a Supplement No. 1 to its catalog 
U. S. Films for School 
and Industry. The original catalog 
plus the supplement describe more 
than 2500 U. S. Government films 
and filmstrips that are under 
Government contract, by United 
World Films. 


Government 


sold, 


@ BRANDON Fits, 200 W. 57th St., 
New York 19, N. Y., has issued its 
1952 illustrated catalog supplement 
describing Brandon International 
Film Classics. Included are outstand- 
ing feature films from the U. S., Bri- 
tain, France, Germany, Mexico, 
Sweden, Italy, U.S.S.R., and other 
countries. 


@ D. D. LivinGston, 220 Clinton St., 
New York 2, N. Y., has published a 
new free listing of Selected Films on 
Ethnic Music and Dance. 

@® Unitrep Worup Fitms, 1445 Park 
Ave., New York 29, N. Y., has avail- 
able a free listing of 16mm motion 
pictures for special religious days and 
weeks arranged in handy calendar 
form for year-round use. 


@ Society FOR VISUAL EDUCATION, 
1345 W. Diversey Parkway, Chicago 
14, Illinois, has available a free two- 
color folder describing SVE filmstrips 
and color appropriate for 
Easter and Lenten programs. 


slidesets 


@® NATIONAL ASSOCIATION OF MANL 
FACTURERS, 14 W. 49th St., New York 
20, N. Y., has published its new 1951- 
1952 catalog of teaching aids, includ- 
ing booklets, posters, and motion pic- 
tures. 


@ Fi_M RESEARCH ASSOCIATES, 150 E. 
52nd St., New York 22, N. Y., has 
published a new descriptive catalog of 
films for merchandising and retail 
store executives titled Film Guide fo 
Stores 


Department and 


(price: $2). 


Specialty 


@ Burke & JAMES, 321 S. Wabash 
Ave., Chicago 4, Illinois, has 
its 54th annual catalog of photograph 
ic equipment. The comprehensive cat 
alog is available free. 


issued 


A-V NEWS NOTES 


@ THE CITIZENSHIP EDUCATION Prog- 
EcT, Teachers College, Columbia Uni- 
versity, recently produced three films 
in collaboration with TEACHING FILM 
CUSTODIANS (25 W. 43rd St., New 
York City) designed for junior and 
senior high school English and social 
studies classes. The films are ten- to 
fifteen-minute excerpts from feature- 
length motion pictures and are edited 
to dramatize a particular citizenship 
“premise” and to provoke discussion 
growing out of problem situations. 
The first excerpt, Sea of Grass, is 
from the 1947 MGM feature based on 
the novel by Conrad Richter. The sec- 
ond excerpt, No Head Start, is from 
The Human 1944 MGM 
feature based on the novel by William 
Saroyan; and the third excerpt, Some 
People Stayed Home, is a distillation 
of the election sequences from the 
Paramount feature of 1940, The Great 
McGinty. The films wili be distributed 
through TFC. 


Come dy, a 


@ Conpor Fits, 1006 Olive St., St. 
Louis, Missouri, recently began oper- 
ations as a motion picture studio for 
the production of commercial, indus- 
trial, training and television films 
Arthur E. Wright, Jr., formerly a 
public relations counselor and adver- 
tising executive, is president of the 
new company. 





| 


CAMERA, LEN 


and EQUIPMENT 


CATALOG 


JUST OFF PRESS. 72 pages 
crammed with THOUSANDS 
of newest PHOTO TOOLS, 
CAMERAS, (Press, Studio, 
Candid, Special Purpose, 
etc.), LENSES, PROJEC- 
TORS, Lighting Equip- 
ment, Developing Equip- 
ment, ENLARGERS, etc. 
for the amateur and 
professional, in every 
day, scientific or in- 
dustrial work, 


Burke & James, Inc. 


FINE PHOTOGRAPHIC [QUIPMENT FOR OVER 54 TEARS 
321 S. Wabash Ave., Chicago 4, Ill. U.S.A. 


Educational Screen 





@ UNIVERSITY OF MICHIGAN’s Audio- 
Visual Center has produced a 33- 
minute color motion picture about 
campus life to be shown to nearly 
100,000 students in Michigan by June. 
Pictured are Arthur L. Brandon 
(left), director of University Rela- 


tions, and Ford Lemler, director of 
the Audio-Visual Center, checking a 
print of the film, titled We'll Remem- 
ber Michigan. It will be shown in the 
168 schools represented by black dots 
on the state map. 


@® Coronet Fi_ms held a_ premiere 
showing in the Chicago area of its 
film High School: Your Challenge in 
January at Thorne Hall on the Chi- 
cago campus of Northwestern Uni- 
versity. One of the introductory speak- 
ers was Dr. Herold C. Hunt, Chicago’s 
General Surerintendent of Schools, 
who collaborated in the production 
of the 16mm sound motion picture. 
“One of the chief concerns of the 
nation today,” said Dr. Hunt, “is the 
problem of our youth leaving high 
school before they have graduated.” 
The Coronet film was produced to help 
keep the student in high school by 
showing him the advantages and val- 
ues of a high school education 


@ THE Mipwest Avupi0o-VIsuAL Com- 
PANY (formerly located at 2216 Nicol- 
let Ave. in Minneapolis) has moved to 
10 W. 25th St., Minneapolis, Minne- 
sota. Keith H. South is president of 
“MAVCO”. 


@ KIMBERLEY CLARK CORPORATION, 
Neenah, Wisconsin, now has an elab- 
orate and practical audio-visual dis- 
play center designed and engineered 
by Gallagher Films of Green Bay and 
Milwaukee, Wisconsin. The center is 
designed for the use of audio-visual 
equipment and materials to sell the 
company’s products, to train company 
sales personnel, and for many other 
purposes. Facilities are provided fo 
the use of motion pictures, 
opaque projection, sound filmstrips, 
tape recording, intercommunication, 
AM and FM radio, and recordings 


slides, 





Advertisers welcome inquiries 


Mention EDUCATIONAL SCREEN 


@ THE Boarp oF SUPERINTENDENTS of 
the New York City Board of Educa- 
tion, in cooperation with the Organiza 

tion of the Motion Picture Industry of 
the City of New York, has established 
as part of the in-service program for 
high school and junior high teachers 
(under the direction of Dr. Jacob 
Greenberg, Associate Superintendent ) 
a course on the theatrical motion pix 

ture as an ‘educational medium in 
school and community 


@ BRANDON FiLmMs, 1700 Broadway, 
New York 19, N. Y., has announced 
an arrangement with Joseph Burstyn, 
leading importer of foreign films, for 
exclusive distribution of a group of 
outstanding foreign features in 16mm 
The groups of releases is headed by 
Open City, Paisan, and Bicycle Thief 
Also included in the group is the docu 
mentary The Forgotten Village, writ 
ten by John Steinbeck and filmed in 
Mexico with an English narration 
by Burgess Meredith. 


@ TEACHING FILM CusTODIANS, 25 
W. 48rd St., New York City, has an 
nounced the release of the last thre« 
films in a series of twelve single-ree] 
motion pictures covering various as 
pects of the motion picture industry 
“The Movies and You” series, shown 
originally theatrically and then dis 
tributed in 16mm through TFC, has 
enjoyed a wide distribution. A sur 


plus earned will be reinvested in the 
production of other films of a similar 
nature 


@ Corp. WILLIAM F. Fox of Dayton, 
Ohio, writes in a letter from Korea 
published in The Film Daily, “We 
have been a front line outfit since 
August and never even under the 
worst of circumstances have we had 
to go without at least five movies a 
week It takes hundreds of young 
projectionists to show these movies 
and the army takes great care in 
training these inexperienced young 
men for this job. Hundreds of young 
men learn to handle the moving ot 
the film prints. Each division has a 
film print center and they are busy 
24 hours a day. Right here in Korea 
we have a whole movie industry.” 
(Looks like a reservoir of trained 
man power for educational film libra- 


ries when the boys come home. Ep.) 


@ Simpex REeELiGious CLAassics, 1564 
Broadway, New York 36, N. Y., has 
announced that a feature-length 16mm 
motion picture on the life of St. Bene 
dict is being made available for Catho 
lic audiences in the U.S. in prepara 
tion for the celebration of his feast day 
on March 21. Those interested in using 
the film can obtain the name and ad- 
dress of their local distributor by 
writing to Simpex Religious Clasics, 
producers of the film 











PROFESSIONAL 
MADE 


* Industrial 
* Educational 
* Sales * Home 


20c 
A WORD 


MINIMUM 
TITLE $2.00 





TITLES 


When you need professional titles or 
film announcements, take a tip from 
thousands of movie theatre managers 
and get it from FILMACK. 


Our 35 years of producing top-quali- 
ty film titles and messages for thea- 
tres and advertisers is your assurance 
of the best professional work at prices 
you'll like. Send us your next film 
title job. 

16 or 35mm, Silent or with Music 


FILMACK 


LABORATORIES 


1329 S. WABASH AVE., CHICAGO 5 
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Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears 





FILMS 





Academic Films, Inc. (PD) 
A. F. Films, Inc (PD) 


Almanac Films, Inc. (PD) 


American Film Registry (D) 
24 E. &th St 9 
Association Films, Inc. 


Ada 


Bailey Films “og 

Pes Films 

nas Studios, Inc. 

Sateen Education Films 

Concordia Publishing House 
r ol Aide © ‘ 


A 


Cornell Film Co. 


Coronet Instructional Films 
Council Films 
Davis—Sid Davis Productions 


Encyclopaedia Britannica Films, Inc 
Films, Inc 
Instructional Films, Inc. 


Rental and Preview Libraries 


Peau Films Co | ; (PD) 
Fryan Film Service ‘(0) 
gf iA } 
Heidenkamp Nature Pictures (PD) 
er thee Hoefler veatuations (P) 

tA R Anaeles 46 


» M ’ 


Hoffberg Productions, Inc. (PD) 


Institutional Cinema Service (D) 

International Film Bureau (PD) 
& N. Michiaan A 

Library Films, Inc. (PD) 
25 W. 45th St., Ne y 9 N 


Mahnke—Carl F. Mahnke Productions (P) 


Modern Sound Pictures, Inc (D) 
4 Howard St ma p 


126 


Mogull's, Inc. (D) 


4 W. 48th St. New York 19. N 


Nu-Art Films, Inc. (PD) 
Religious Film Association (D) 
Ryan Visual Aids Service (D) 


Selected Films, Inc 


Southern Visual Films 


Sterling Films, Inc. 
Swank Motion Pictures, Inc. 
United World Films. Inc. 


Young America Films, Inc. 








PRODUCTION EQUIPMENT 





$.0.S. Cinema Supply Corp. (D) 


FILM PRODUCTION 





Association Films, Inc. 

5 W. 45th St.. New Yor 
Bray Studios, Inc. 

729 Seventh Ave., New Y 
Film Associates, Inc. 

440 E. Schantz Ave 





LABORATORY SERVICES 


Geo. W. Colburn, Inc. 


64 N. Wacker Dr 





Film Associates, Inc. 
440 E. Schantz Ave ay 
Hollywood Film Enterprises 
40460 inset F Ho!llyw 
Rapid Film T. 
2| W. 469+ 
Society for Visual Education 
246 ened Chi 


y Parkwa 


B vo 
echnique 


New York 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) 
63 diana Ave hicaq 
Ryan Visual Aids Service 
ketene Visual Silcestine 
345 Diversey Parkway, ( 
Williams, Brown and Earle, Inc. 





Order now 


@ Over 7300 films 





1952 EDITION 


THE BLUE BOOK 
of 16mm Films 


Still only $1.50 


@ All classified by subject 
@ Free films included 
@ Description of each film listed 
@ Where to order every film 


@ Three easy-to-use indexes 


Order from EDUCATIONAL SCREEN, 64 E. Lake St., Chicago 1, Ill. 


We pay postage if remittance accompanies order. 


Educational Screen 








MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 
Bell & Howell Co 


Eastman Kodak Company 


R 1ew 


Modern Sound Pictures, Inc 
410 t ard S# r 


Mogull’s, Inc 

Nu-Art Films ‘ea 
RCA-Victor 

taseee Conve Co. 

Ryan Visual Aids Service 
tues Visual Files 


Victor Animatograph Corp 


Williams, Brown and Earle, Inc 





SCREENS 





Da-Lite Screen Co., Inc 
ieee Film ees 
ti Films, Inc 
Redient Mfg Corp. 
hited Visual Films 


Williams, Brown and Earle, Inc 





RECORDS 





Film Associates, Inc 

Folkway Records & Service Corp. (PD) 
7 W. 46th St.. New York 19, N.Y 

RCA-Victor, Educational Services Div. (M) 





RECORDERS—PLAYERS 





Ampro Corporation 
DuKane Corporation 


Newcomb Audio Products Co (mM) 
4824 . A ¢ 





SOUND SLIDE PROJECTORS 





DuKane Corporation {(M) 


O. J. McClure Talking Pictures (M) 





SOUND SYSTEMS 





DuKane Corporation 
en ie 
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FILMSTRIPS 





Bailey Films, Inc (PD) 
Encyclopaedia Britannica Films, Inc os (P) 
hen ake House Inc (PD) 
Filmfax Productions (P) 
Mahnke—Cer F see Sa? pO (P) 
Ryan V sual Aids Service {D) 
Silver Burdett Company (PD) 
Society for Visual Education (PD) 
United World Films, Inc 


Visual Sciences 


Williams, Brawn and Earle, Inc 





SLIDES 


Key: Kodachrome 2x2. 3'/4x4'/q or larger 





The Eulo Company (PD-2} 
Nu-Art Films, Inc (D-2) 
Radio-Mat Slide Co., Inc (P-2, 4) 


Ryan Visual Aids Service {D-2) 


Society for Visual Education (PD-2) 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Scientific 


Instrument Division 
Ampro Corporat on 
Beseler Company Charles 
GoldE Manufacturing Co 
habit View Co 
Ryan V sual Aids Service 
Society for Visual Education 
Southern Visual Films 
Spindler & Sauppe 


Three Dimens 


onal Co 
ncorporated 


Viewlex 


Williams, Brown and Earle, Inc. 


ade 





FLAT PICTURES 





Creative Educational Society 





INDEX TO 
ADVERTISERS 


A. F. Films 
Academic Film Co 

Albertsen Distributing Co 
American Optical Co 

Ampro Corp 

Bailey Films 

Beckley-Cardy Co 

Bell & Howell Co. Inside Back Co 
Brandon Films 

British Information Services 

Budek Co 


Burke & James 


Herbert E 


Camera Equipment Co 

Children's Theatre Screen 

Christian Education Press 

Colburn Lab., Geo. W 

Concordia Audio-Visual Aids 
Service 106 

Cornell Film Co 

Coronet Films 

Current Affairs Films 

Da-Lite Screen Co 

Davis—Sid Davis 


Eastman Kodak Co. 


Productions 


Encyclopaedia Britannica Films 
Enrichment Records 

Eulo Co 

Eye Gate House 

Family Films 

Fiberbilt Case Cc 

Filmack Laboratories 

Filmfax Productions 


Focus Films 


Heidenkamp Nature Pictures 
Enterprises 
nal Film Bureau 


Keystone View Co 


Latta—Don Latta Core 


Mahnke—Car! F. Mahnke Pro 
ductions 

McClure Talking Pictures, O. J 

National Audio-Visual Asso 
ciation 

Popular Science Pub shing Co 


al Services 
i 


RCA, Education 
Radiant Mfg. Co 
Radio-Mat Slide C 


Rapid Film Te 


Vacuumate 


Victor Animatograph 


90 
iit 
121 


Corp Back Cover 


Viewlex 


Visua Sciences 


Young America Films 


nside Front Cover 


118 
82 

















People 





Education & Government 


@ W. Arthur Irwin has been re- 
appointed chairman of the National 
Film Board of Canada and Canadian 
Government Film Commissioner. For- 
merly editor of Maclean's Magazine, 
Mr. Irwin was named to his present 
post in December 1949. His first term 
expired 


as Commissioner January 


31, 1952 


@ Robert H. Shreve, formerly Direc- 
tor of Audio-Visual Education for the 
Appleton School System, Wisconsin, 
has been appointed Principal of the 
Senior High School in Fort Atkinson, 
Wisconsin. 


@ Virgil M. Rogers, Battle Creek, 
Michigan, superintendent of schools, 
has been president of the 
American Association of School Ad- 


elected 


ministrators. Dr. Rogers, who suc 
ceeds Kenneth E. Oberholtzer, takes 
office March 15. 


@ Helaine S. Levin, secretary of the 
Chicago Film Council, is now as- 
sistant librarian at the American 
Dental Association in Chicago where 
she is helping build up a library of 
dental films, filmstrips, slides, and 
other audio-visual materials. Miss 
Levin is also teaching a course on 
“Learning to Use Films” at the Cen- 
tral YMCA in Chicago. 


Business & Industry 


@ Robert Daker, formerly directo: 
of the March of Time Forum Films, 
joined the staff of Association Films 
recently, according to an announce- 
ment by J. R. Bingham, Association 
Films president, Mr. Daker will head 
a newly created subsidiary of As- 
Films as executive vice- 
president for the procurement and 
sale of educational and documentary 
film material. The new company will 
take over existing films produced by 
Association Films and other material 
for which the parent company now has 
the distribution rights. The new com- 


sociation 


answer the call 


pany will also engage in a production 
program of educational films and 
filmstrips 


@ Election of Edwin Dorsey Foster 
as vice president and director of plan- 
ning for the RCA Victor Division, Ra- 
dio Corporation of America, was an- 
nounced recently. Vice Admiral Foster 
(U. S. Navy, Ret.) will consult with 
product department 
business and economic trends as they 
affect long-range planning of prod 
ucts, services, and markets. 


executives on 


@ Hollis D. Bradbury has been ap- 
pointed National Manager of Film 
Recording Sales of the RCA Engineer- 
ing Products Department, according 
to a recent announcement by the Radio 
Corporation of America. A veteran of 
24 years in the engineering, service, 
and sales activities of RCA, he was 
formerly Eastern Manager of Film 
Recording Sales. Everett Miller suc- 
ceeds Mr. Bradbury as Eastern Man- 
ager of Film Recording Sales, located 
in New York. Mr. Miller has been 
supervisor of sales engineering of the 
RCA Film Recording Section since 
1948. Before joining RCA in 1942, he 
was Supervisor of the Visual Aids 
Service of the University of Minne- 
sota. 


@ New advertising and sales promo 
tion manager of Argus Camera Com 
pany is Arnold D. Macdonald, former- 
ly of International Silver Company 


@ Bill DeVry, head of Chicago’s De 
Vry Corporation, has been elected to 
the executive board of the Theatre 
Equipment and Supply Manufactur- 
ers’ Association and also has been 
elected to the Young Presidents’ Or- 
ganization, a national organization of 
men who have become president of an 
industrial or service organization be- 
fore reaching the age of 39. 


@ The Rek-O-Kut Company of Long 
Island City, New York, manufacture: 
of recording and playback equipment, 
has announced the appointment of 
Avery Yudin as director of audio edu- 
cation. Formerly a staff member of 
New York University’s Graduate Di- 
vision of the School of Education, M1 
Yudin plans to cooperate with educa 
tional leaders in exploring and devel- 
oping new audio techniques, At pres 
ent he is formulating a program of 
Audio Workshops at which Rek-O-Kut 
equipment will be demonstrated to 
educators in cities throughout the 
U.S 


@ Paul L. Hoefler, of Paul Hoefier 
Productions, and Mrs. Hoefler arrived 
in New York in January after a nine 
months’ safari in Africa. They have 
brought back about 25,000 feet of 
color film plus over 1000 stills. 





A-V CONFERENCE CALENDAR 


When possible, source of further information 
about conference programs and reservations is 
given in parentheses after each listing. Send 
announcements for the Conference Calendar to 
EDUCATIONAL SCREEN, 64 E. Lake, Chicago | 


APRIL 5-9—American Association of 
School Administrators Regional Convention, 
Mechanics Bldg., Boston, Massachusetts 
(write Worth McClure, AASA, 120! [6th 
St., N. W., Washington 6, D.C.) 


APRIL 14-18—Second Annual Midwest 
Audio-Visual Workshop (sponsored by the 
Division of Christian Education of the Na- 
tional Council of Churches, the Indiana 
Council of Churches, and the Bloomington 
Indiana, Council of Churches), First Meth- 
odist Church, Bloomington, Indiana (write 
Rev. C. Richard Dawson, 222 South Downey 
Ave., Indianapolis 7, Indiana) 


APRIL 21-25—Society of Metion Picture 
and Television Engineers Convention, Hotel 
Drake, Chicago, Illinois 


April 24-25—National Film Distribution 
Conference sponsored by National Audio- 
Visual Association, Hotel New Yorker, New 
York City (write Harold Baumstone, 516 
Fifth Ave., New York 18, N.Y.) 


MAY 3—Annual Film Festival of the Film 
Council of Greater Boston (write Mrs. Murie! 
C. Javelin, Boston Public Library, Boston 17 
Mass.) 


MAY, SECOND OR THIRD WEEK—An- 
nual Film Festival of the Cleveland Film 
Council (write Dale R. Cannon, White 
Sewing Machine Co., 11720 Berea Rd. 
Cleveland 11, Ohio) 


JUNE 30-JULY 5—Annual Meeting, Na 
tional Education Association, Detroit, Michi 
gan (including summer meeting of the De 
partment of Audio-Visual Instruction—write 
J. J. McPherson, DAVI, 1201 16th St.. N.W 
Washington 6, D.C.) 





@ Mrs. Nonie Hunter has been ap- 
pointed to handle the customer rela- 
tions and publicity programs of Am- 
pro Corporation, according to an an- 
nouncement by Ampro general sales 
manager Howard Marx. Mrs. Hunte 
was formerly public relations director 
for Magnecord Inc. 


@ Edwin H. MacArthur is now Asso- 
ciate Director of Education for the 
National Association of Credit Men 
of New York City. Previously he 
served as president of the Great Neck, 
New York, Education Association and 
was a member of the Advisory Com- 
mittee to the Great Neck Board of 
Education. In 1945 he was appointed 
Director of the Education Division of 
the Universal-International Films, 
where it was his function to produce 
and distribute educational films. 
Among those he helped produce was 
“The Earth and Its Peoples.” 


@ Paul Baran has been appointed 
Field Engineering Representative for 
the Audio & Video Products Corpora 
tion (730 Fifth Ave., New York). His 
duties will include the installation- 
engineering, operating-instruction, and 
field service of the special-purpose 
magnetic tape recorders manufactured 
by the Ampex Electric Corporation 
and represented by the Audio & Video 
Products Corporation. 


Educational Screen 





Pawtucket Schools Score 10 Year Film Program Success 


B&H Filmosounds play basic role. The Pawtucket (R.1.) ! nt, has to say about his experience with Filmo- 


X pe 





Schools’ film program has been a success right from the 
start ten years ago. Today the city’s schools use twenty 


\ } 
in the success of our film program Is 


of Bell & Howell Filmosound projec- 


is ruggedly built, quiet and depend- 


16mm sound projectors for the three-thousand-cdd 
room showings every year. And the program is continu- 
ally expand ns ysounds have p oved themselves 


Here's what W. E. Berube, Director of the Audio-Visual in the varied and hard use we have put them to 


The modern equipment at the disposal of this efficient staff assures S of Pawtucket film progran itral truck delivery 

the continued success of Pawtucket’s Audio Visual progran S rapid distribution ms and equipment to all schools 

16mm Single-Case Filmosound. For classroom or auditoriun 

for sound or silent films. Will reverse or show still pictur FREE AIDS FOR SIGHT-SOUND 

Completely contained in a single case. Built-in 6-inch speaker Q Sy EDUCATION PROGRAMS! 

rate tk the case o -move om warg sepa Bell & Howell 

operates within the case or rer ed from it. Larger, se 7117 McCormick Road, Chicago 45, til 

vi it cost or ot 


speakers available for single or multiple use. Brilliant lifel Biease send més 
motion pictures, natural flutterless sound 


é two helpful booklet 


. . . Learnin nlimited”’ | Film S$ e 
Guaranteed for life. During life of product. any defects in workman earning Unlimi eT eee 


ship or material will be remedied free (except transportation Name 


Address 


You buy for life eam, 
° when ee “e Bell & Howell ” sie 


City Zone State 





GREATER FILM PROTECTION 


with VICTOR’S 


Thousands of dollars in film 
damage have been saved by this 
exclusive Victor design, which 
brings you these safety features: 


Oo SAFETY FILM TRIPS 


stop the projector instantly before damage can 
occur in the event of lost film loop from careless 
threading, bad splices or torn sprocket holes. 


be 180° SWING-OUT LENS MOUNT € DUAL FLEXO PAWLS 


provides easy access to film channel and aperature (famous cushioned action) slide into film per- 
plate for removal of dust and grit. forations accurately instead of punching new holes 


A Victor projector treats film gently . . . handles film safely. New and ex 
perienced operators alike prefer this extra security. 


You can also be sure of maximum picture brilliance . . . abundant, realistic sound 
. and years of dependable, trouble-free performance with a Victor projector. 


For complete information and the name of your nearest Victor distributor or 
dealer, write today to Dept. G-38 


VICTOR ANIMATOGRAPH CORPORATION 


DAVENPORT, [OWA 
New York ¢ Chicago Distributors Throughout the World 





